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Herd's Sponsor 


Plans Contest, 
Band As Prize! 


New York—As the Beat went 
to press, executives of Wildroot, 
hair tonic outfit which bankrolls 
the Woody Herman airshow, 
were mulling final plans to one 
of the most sensational giveaway 
gimmicks ever to hit the air- 
lanes: one dance band, subtitled 
Herman Herd, complete with 
vocalists and Woody himself, de- 
livered free of charge anywhere 
in the United States to play a 
one day dream date for the com- 
pany’s contest winner. 

Outlines of the contest, not. yet 
completely jelled, call for a six 
week span with @®ach contestant 
sending in a boxtop and the 
usual 25 words on how his hair 
grew like a monster after 4 drops 
of Wildroot. 

Weekly Winners will nab ra- 
dio-phono combinations, the 50 
runners-up each week the spe- 
cially pressed Herman record al- 
bums. The six finalists vie for 
the Herman band, tied in cello- 
phane—plus a nice $1000 bill— 
delivered by plane anywhere in 
the States the contestant desires. 

Company executives in ex- 
plaining the $25,000 cash outlay 
for the cuffo one-dayer, pointed 
out that everything from soup 
through elephants and Cadillacs 
pee, — es A orgy A me 
a . | loudspeakers, bu a s is 

of Ridge Bea certainly the first time in radio 
Pmatter what you may read| history the services of 19 guys 
hear Eli Oberstein is firmly|2D4 @ girl, crack talent, have 

ed at Victor and defi-|>een turned over for free to a 
ly will not join Sterling rec- | Contest winner. : 

or any other disc firm. The option on Woody’s radio 

: show is up the first week in July. 

Dr. Horatio Q. Birdbath, who | It is expected that with the in- 
tes 175 varieties of birds, | terest caused by the contest, the 
animals and eight humans, | promotion buildup behind it, and 
joined the Spike Jones band. | the steadily increasing audience 

® can make more different | of loyal Herd rooters, that next 
of noises than all of | fall and winter will find Herman 

’s freak instruments. . . | with a constant trail of picked- 

Weidler, former lead alto | up options behind him. 


Les Brown, is visiting New 
That’s where Doris Day 
Memphis Bilbos 
Cut Lena Horne 


s, natch! . . . Jack Rosenberg, 
of Local 802, is trying to 
out some sort of collabora- 
plan with the Songwriters’ 
ective Association. 
With exception of the naming} Los Angeles—MGM _ officials 
Paul Cunningham to replace|/have been informed that an 
ig Caesar, ASCAP re-elected | elaborate production number in 
members of the board and | Ziegfield Follies featuring Lena 
mnounced that the next quar-/tHorne was cut from the picture 
for showings in Memphis by or- 
der of that city’s board of motion 
picture censors. 
Studio men here preferred to 
make no comment. Memphis 


5» bad about Lynn Stevens. 
e had -_ joined the Woody 
man Herd, but they didn’t 
time to work out any num- 
= for her, so she didn’t appear 
‘the concert in Carnegie Hall 
th the band. . . There are tor- 
‘tempos in Manhattan, with 
fie Barnet at the 400 res- 
rant, and policemen on duty 
{ Aquarium, where Lionel 
smpton is breaking it up, just 
ndle the mobs. 


Koussevitsky playing a 
season, the inside dope 

iat Leonard Bernstein of the 
York City Symphony will 
duct the Boston Symphony 
the balance of the season... 

y Kallen got the call as gal 
r0 for the new show fea- 
7 the Dave Rose ork and 
Massey, replacing the An- 
Sisters on CBS Wednesday 


A called all of its execs 

all ts of the country to 
y Y for a general huddle 
Ing the last week of March 
Ruby Newman has purchased 


& 





ib tes start of a trend. 
. Allen Dale, singer has left 





| Goin’ West! | 


Chicago—Lush Marilyn Paul 
left the Chuck Foster band dur- 
ing their Blackhawk engagement 
to accept a contract and buildup 
for Hollywood. The gal has 
looks as well as vocal talent. 


Herman Herd Thrills 
Packed Carnegie Hall 


By MICHAEL LEVIN 


New York—aA jampacked Carnegie Hall, filling the Woody 
Herman and Youthbuilders Foundation coffers to the $3,500- 
each mark, on March 25 heard the Herd roar its way through 
100 minutes of a showmanly program, including Igor Stra- 








Anthony For 
Glen Island 


Chicago—Ray Anthony’s new 
band snared the Glen Island Ca- 
sino booking over several top 
outfits to open the summer spot 
May 16 for nine weeks. 

The Anthony crew, which 
scored strongly on their first job, 
a five-week date at St. Louis’ 
Chase Hotel, has prior engage- 
ments set for Tune Town ball- 
room, St. Louis, April 9-15; possi- 
bly the Latin Quarter, Detroit. 

The 19-piece band features 
Anthony’s trumpet and vocal 
work by Dee Keating and guitar- 
ist Bob Rohner. Majority of the 
arrangements are by Bill Bailey 
and Ray Paulson. 





Get ready to observe National 
Music Week, May 5 to 12. 





GI Bill Ruling Clarifies 
Musician's Job Status 


Philadelphia—A ruling by the Re-employment Division 
of the State Selective Service Board in the case of a local 
radio studig musician just out of service caused considerable 
interest due to the situation involved. 


Ruling was that a studio musi- 
cian drafted into service was en- 
titled to his job back once dis- 
charged, even though the band he 
worked with had been replaced by 


one: 

The Board based its decision 
on the fact that the musician 
was an employee of the radio 
station, and not of the leader— 
and he was therefore entitled 
under the GI Bill of Rights to his 
old job. 

Case involved was that of Artie 
Singer, bass player, who origin- 
ally worked with Joey Kerns’ 
house ork at WCAU at the time 
he entered service in 1942. Since 
that time Johnny Warrington 
replaced Kerns, and Elliot Law- 
rence replaced Warrington and 
now occupies the WCAU slot. 

When the shouting subsided, 
bassist Singer, after but three 
weeks with Lawrence, gave his 
notice without stating a reason, 
and left the station to join the 
= Milton Schatz band at WIP 

ere. 

Andy Ricardi, Lawrence’s origi- 
nal bassist and the victim of the 


by-play, returned to WCAU and 


Lawrence. 





rly payment, to all but the per- 
board is notorious for its atti- 


hanent classes, would be on a 
ercer basis. Latter prob- 
tude toward presentation of Ne- 
gro artists. 


ihe George Paxton band... Er- 
‘ine Hawkins will be held in the 
lue Room of the Lincoln in NYC 
til May 9. 











Claude Thornhill pects to 
Mart his band about the middle 

this month, with Leonard Van- 

@s manager and the Mor- 
ws office booking. . . Buddy De- 
franco, clary with TD, 

he reported for 

rt in Philadelphia on 

th 26. . . Applause for the 

i Concerto at the Her- 

concert was started by the 

8 conductor, Walter Hendel, 

‘Since the audience didn’t seem to 
know when the piece was over. 


senny Goodman will be guest 
Moist at a “pops” concert early 
bMay at Carnegie Hall... Betty 
“on and her hubby, Ted 
in, have dated the stork. . . 
Cottler returned to the Jerry 
a band when drummer Roy 
e left to join Lucky Millin- 

2 Stewart wants to 
mt five gee’s against one (thou- 
hds, that is) t no bass play- 
an emulate his technique, 

‘ jazz critics to act 
ages. Where is he going to 
any recognized jazz critics? 


Dardarnelle 


* 8 + 


New York—Dardarnelle, who 
has been featured at the Copaca- 
bana Lounge for nine months, 
is featured twice weekly on the 
WHN Gloom Dodgers show as 








well as just completing a 
“Soundie”’ stint. 


me Weed 


to observe National 
May 5 to 12. 





Johnny Bothwell 


1|Signs With GAC 


New York— Johnny Bothwell 
has signed with General Artists 
Corporation and expects to have 
his band ready by May 1. First 
location will probably be the New 
Kenmore Hotel in Albany. 

Bothwell recently recorded two 
new sides for Signature, with 
Claire Hogan, Dave Lambert and 
a vocal group featured. 





Duke's Opera May 
Open In Frisco 


San Francisco—Producers Dale 
Wasserman and Perry Watkins 
are negotiating for the Civic Op- 


era house here with aim of pre- | 


senting a modernized version of 
The coy Opera. The new 
score is by Duke Ellington and 
libretto by John La Touche. 
Tentative date for the produc- 
tion has been set for early June. 


New York—Stan Kenton cut 
his trombone section to four as 
he replaced Ray Klein, who 
— Les Brown, with Miff 

nes, 








Shaw To MCA, 
But Marks Time 


Hollywood—Artie Shaw con- 
firms reports that he has signed 
a new contract with MCA, but 
says he is not ready to announce 
any plans for reorganization of 
his band. 

Shaw will attempt anything in 
dance field but wants to catch 
radio show or picture assign- 
ment. Hi Kraft, an associate of 
Shaw, has been peddling a screen 
story tailored to Shaw around 
the studios. 





Danny O'Neil InN. Y. 


New York—Danny O’Neil, Chi 
singer featured on CBS, is the 
first pop singer to go into the 
Maisonette Russe of the St. Regis 
Hotel in twelve years. Danny 
opened March 28. 











Really Fine 





New York—Really something 
—and you took the words right 
out of our mouths. She’s Patti 
Powers, who once sang with 
Georgie Auld and more lately 
at Morey Amsterdam’s Play Go- 
ers club. Now she’s with Herbie 
Field’s new band, recently at 





Broadway’s newly opened Pal- 
ladium ballroom. 


vinsky’s specially written Ebony 
Concerto and a shorter Summer Se- 
quence by arranger Ralph Burns, 
Largest hand of the evening went 
to the 23-year-old Burns, sitting in 
at piano for the first performance 
of his three part work. 

Reaction to the nine minute 
Stravinsky work was diverse, 
with one Robbins Music execu- 
tive walking out muttering, 
“Igor, Igor, what makes your big 
piece so hard”, while the bands- 
men and rehearsal-bugs who had 
heard the tightly-written and 
pithy work several times, tended 
towards the rave side. 

Both Sequence and Concerto 
were repeated in later perform- 
ances. at Baltimore, Boston, .and 
Woody’s airshow with plans afoot 
now to record them later in the 
year, with the Concerto as a Co- 
lumbia Masterwork. 


Magnificent individual virtu- 
osity was ce a common- 
place during the concert. Norvo, 
Jackson, , Candoli, Phil- 
lips, Aless, Woody—practically 
every man in the band helped 
ram the tacks in the sign on the 
wall that said “For sheer bril- 
liance of effect, we ain’t gonna 

topped”. 


Great Gozzo Horn 


Unsung hero for my dough was 
Conrad Gozzo, lead trumpet man 
who had one eight-bar solo in 
Mean To Me. Goz played a great 
part of a murderously difficult 
book and did it with drive, preci- 
sion, and taste. Right behind him 
was tenorman Mickey Folus, who 
kicked off a frantic bass clarinet 
part in the Stravinsky Concerto 
in perfect shape and came off 
Stage shaking like a leaf. 


Top solo honors were divided 
between Flip Phillips’ tenor sax- 
ing of Sweet and Lovely, Red 
Norvo’s vibraharping of Man I 
Love, and Bill Harris’ trombone 
on Everywhere. 


Flip’s solo was even more out- 
standing by contrast with what 
most tenormen are doing these 
days, because it was restrained 
and subdued with no stridency 
and reaching for quack notes. 

Red, moosing around with sev- 
eral slow and then three long- 
meter choruses, gave lessons on 
how to build a phrase, taking 
one series of triplets with a lit- 
tle grace note flip on the end 
and using them as a basic idea 
through all the choruses. Last 
chorus had a fine idea with Red 
playing double around a figure 
voiced in the reeds. 

Harris, of course, -to me is an 
unending source of amazement. 
The man plays lead trombone 
with incisiveness and drive, and 
then turns around and plays 
wonderfully-phrased solos with 
a queer, pulsing vibrato that is 
all his own. As Norvo says, “Har- 
ris doesn’t play, he preaches.” 


Some Inventive Rhythm 
There has been much comment 
lately about the Herman rhythm 
section wandering too much, not 
concentrating on a straight four- 

(Modulate to Page 15) 








Lovely Ginnie 
On the Cover 


The pin-up pose of songstress 
Ginnie Powell on the cover of 
this issue won first prize at the 
annual exhibit of the New York 
Press Photographers’ associa- 
tion. A Chicago girl, Ginnie be- 
gan vocalizing with a campus 
band at Northwestern Universi- 
ty, started her professional ca- 
reer with Boyd Raeburn, joined 
Charlie Barnet at one period and 
now is with Harry James. Her 
first disc with James, Do You 
Love Me, has just been released 





by Columbia. 
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| Victor Group Waits For Red Light | 


New York—Helen Carroll and the Satisfyers and Victor’s pop 
musical director Russ Case all wait for that warning red light that 
signals “‘it’s a take” at the RCA Victor studies. The Satisfyers, who 
are featured on the Perry Como show, are now on their own with a 


Victor recording contract. 








Leader Still 


Though It Was Close 


The Boss 





Washington, D. C.—In the good old two-fisted days on | 
orchestra leader told the characters he didn’t want to do/| 
business with to get the devil out—and the characters got. | 


Eddy Rogers, until recently the leader at the Roosevelt 


Hotel here, thought, therefore, he 
was within his normal rights when 
he fluffed off a character plugging 
an original tune. But the guy, who 
had the idea he had the answer to 
Onezy, Twozy, I Love Youzy, fig- 
ured Eddy’s refusal to listen to the 
tune, or let the public hear it over 
the band’s mike, was going too far. 
A law suit followed, as did the fun. 

What the song writer charged 
in his complaint might have 
been more fitting for a victim 
of a steam roller than just an 
ejected (and dejected) composer. 
Aside from nervous and mental 
disorders resulting, the public 
was denied the opportunity to 
enjoy the benefits of original, 
clean and wholesome entertain- 
ment. He didn’t like the “gen- 
eral all-around misbehaviour to- 
wards plaintiff” either. 

Rogers found himself sitting in 
court soon afterwards. He had a 
lot of support on his side, for 
just about that time the AFM 
was wondering what would hap- 
pen to the band business if the 
plaintiff won the suit. It would 
have meant, for example, that 
a bandleader would be lawful 
prey to anybody who thought 
they could write at least a rea- 
sonable facsimile of a melody. 

Happily enough, Rogers won 
the suit. It was thrown out of 
court. 

And all this only because he 
hadn’t wanted to be bothered in 
the first place! 


Newport News, Va.—The popu- 
lar night spot Club Casino was 
completely destroyed by fire Sat- 
urday night, March 23. Band- 
leader Bubbles Becker was the 
owner of the spot. The total loss 
including instruments and li- 
brary was estimated to be in the 
neighborhood of fifty grand. 


Blues Bash 
Set For 20th 


New York—Billed as Comes! 
The Blues or 88 Minutes of 





Ten Years Ago 


This Month 
April, 1936 


Printers set type to read: Tos- 
canini left the N. Y. Symphony 
after an eleven year stint; Benny 
Goodman started a series of Sun- 
day afternoon dances in Chicago 
for musicians; Eddie Condon 
was on the operating table for 
pancreatitis and when they gave 
him a rectal injection of whisky 
he said, “and add a little soda, 
please, I don’t like it straight;” 
Gene Krupa bought a new snare 
drum and auctioned off his old 
one that he used when Goodman 

d the Pal in Los An- 
geles— Krupa will personally 
sign a certificate that this drum 
was his own personal instru- 
ment; Rockwell-O’Keefe lost 
their AFM license thru an al- 
leged underscale booking for 
Claude Hopkins and his orches- 
tra; Whiteman, Waring and 
Lombardo have gone into the 
music publishing business for 
fear publishing houses could en- 
join bands from performing spe- 
cial arrangements and insist that 
every band play plain stock ar- 
rangements. 

Fear of monopoly caused: The 
AFM to recall all band booking 
licenses from _ radio stations, 
nullifying their franchises; small 
bookers got together in ar: effort 
to cooperate with one another 
as the MCA shadow of domi- 
nance grew. 

Political reward: Mayor Kelly, 
Chi. mayor, once appointed Pet- 
rillo a member of the Chi. park 
board for loyalty during a local 
campaign. 














Whai’s Left of Love, singer Stella | 
Brooks backed by Frankie. New- 
ton’s Little Casino Club group 
comes up with & Town Hall re- 
cital April 20 at 5:30 pm, pre- 
sented by Moe Asch, whose Disc 
records were just albumized La 
Brooks. 

The notes indicate that “the 
program starts with tunes that 
feature the adolescent point of 
view towards love like Why 
Shouldn’t I and works along 
towards more mature (woof/— 
ed. note) stuff like Love For Sale. 
|After many a song of love, 
|“Comes the blues,” to which the 
|second half of the program will 
| be devoted.” 

Charles Edward Smith, emi- 
nent jazz lothario, who states “I 
}am not Stravinsky, but I'll have 
| to do” announces he has written 
|a special tune entitled Polka Dot 
| Chippie Blues to honor the pris- 
tine spirit of the occasion. 


‘Lou Fromm Set 
For April Trial 


Los Angeles—Lou Fromm, Har- 
ry James’ drummer arrested 
here on narcotic charge, has en- 
| tered a plea of not guilty. Trial 
|was set for April 21 though 
Fromm’s attorney, Thomas Hig- 
gins, may request a postpone- 
ment. Fromm is at liberty under 
$2500 bond. 














Silver's ‘Ideal Wolfess’ 





— 


New York—Doris Duane has been named the “Ideal Wolfess” by 
Abner Silver, the songwriter who recently authored the engaging 


book, All Women Are Wolves. 


wouldn’t mind doing a littie wolfing ourselves. Abner, who has plenty 


ef hit numbers under his belt, has 
that title. 


~ 


And, judging from this pic, we 


written, in collaboration, a song by 








Jazz Cavalcade 
Has Some Kicks 


New York—Paced by Muggsy 
Spanier, Joe Sullivan, George 
Wettling, and other jazz names, 
a Second Cavalcade of Jazz fell 
in at Town Hall here a fortnight 


ago. 

With Brooklyn’s Bob Streeter 
producing and emceed by antic- 
ful George Brunis, the tea-time 
session showcased bands led by 
Muggsy, guitarist Bill D’Arango, 
trumpetman Wild Bill Davidson, 
and Johnny Windhurst fronting 
Danny Alvin’s Candy Kids. 

The Beat’s legman noted with 
amazement a series of wild cho- 
ruses in E flat on Man I Love by 
alto saxist Earl Bostic with a 
new polytonal idea of having the 
rhythm section in B flat. On the 
same novelty kick was the Evelyn 
Shirley Trio and its Doctor, Law- 
yer, Indian Chief. 

Standout performances were 
Johnny Windhurt’s Louis-like 
horn on When You’re Smiling, 
and the driving enthusiasm of 
Joe Sullivan’s piano solo on the 
old Hines standby, A Monday 
Date, making up for a tepid 
Cabin In The Sky which pro- 
ceeded. 

Concert profits for the thou- 


_|sand head gate were about a 


hundred bucks with the next ex- 
travaganza scheduled for April 
22 at Brooklyn’s Academy of 
Music. 

—mix 


Dave Rose Ork 
On Air Show 


Los Angeles—Dave Rose, con- 
ducting a 45-piece orchestra was 
scheduled to take over as princi- 
pal feature of the Nash-Kelvi- 
nator CBShow starting April 3. 
Andrews Sisters, who have held 
spot, have departed, but Curt 
Massey was retained. Show is 
— here at 7:30 p.m., coast 
time. ° 


AFRS Show Continues 


Los Angeles—Gene Norman, 
KFWB woaggl program corduct- 
or, has been appointed as emcee 
of the AFRS “Downbeat” pro- 
gram, one of the most successful 
of the AFRS shows and which 
will be continued indefinitely 
despite curtailment of other 
AFRS programs. Transcribed 
show presents noted jazz musi- 
cians and commentators. 














Chi This hk 





ing shortage would really hit home if 


could only find a home. Take the case of Tony Pastor, he not, 
has his own headaches but that of his band and singer V 
Maxey. They can’t even buy a tent—Tony’s latest lament is 

Got A Tent For Rent, a clever and very timely ditty that the Pastor 
band recently recorded on Cosmo. Jack Fulton and Dick Cunliffe, 
of the CBS-WBBM band here, wrote it. 





Bunk's Band Part Of — 


Mardi Gras 


Carnival 


New Orleans—Carnival time returned to this historic and 
colorful old town—and so did Bunk Johnson and his band, 
Celebrating the first Mardi Gras in four years, the Johnson 
band, with George Lewis, Slow Drag Pavageau, Lawrence 








Up Pops Bob 


New York—The query, “what 
ever happened to Bob Eberly?” 
gets a definite answer as Bob— 
who has been taking things 
easy since his service discharge, 
nothing more— goes into the 

‘ar t theater here, open- 
ing April 17. Johnny Long’s 
band accompanies. 


Charlie Parker 
Waxes For Dial 


Los Angeles—Ross Russell, 
Tempo Music Shop proprietor, 
who launched his new Dial label 
with Dizzy Gillespie offers, is 
continuing in ultra-modern path 
by signing alto-man Charlie 
Parker to exclusive waxing pact. 

Agreement gives Parker guar- 
antee of 12 Dial sides during 
this year and free hand in selec- 
tion of musicians and material. 
Parker, for his first session, 
planned to use Miles Davis, trum- 
pet (from Benny Carter) ; Lucky 




















Marrero, Jim Robinson and Baby 
Dodds, were decked out on a iuck 
sponsored by the National jan 
Foundation in an ee parede. ‘. 

The NJF’s truck, per 
bearing out a theme pee 
decorations and costumes of th 
riders, was named Rape Street 
Blues, though about the 
blue on the truck the 
blues played by Bunk and his band. 

Only refreshment available 
was a huge keg of beer aboard 
and the jazzmen seemed tirelest 
as they kept playing. This wai 
their day, their home town, and 
every time they saw a 
face in the throngs lining te 
streets a fitting serenade came 
forth. 

William Russell, Rudi Biles 
and several other known 
writers were either along for 
ride or in the crowds. 
the day for all concerned 
the jam session staged for t 
benefit of the Zulu parade as 
passed. —Pat Spies 





Thompson, tenor; Dodo 
roso, piano; Jackie Milles, ¢ 
Arv Garrison, guitar; Red © 
lender, bass. 


, 
' 








| Elliot Lawrence And His Singer 


Philadelphia—The dark horse candidate for coming band : 
youthful Elliot Lawrence, teams up at the mike with his bi 


singer, Rostlind Patton, during one of their recent Treasury 


stand 


broadcasts. The Lawrence outfit, which was built as ja us 


band at WCAU here, is fast becoming a college fave, and 
embark on a cross-country buildup tour. 





ay 
vi 

> Peas 
Cunliffe, 
orie and 
is band. 
Johnson 
and Baby 
as 

= 5 
— 
in: Street 
a 


F 
E 


HHL 


PEs 


Aga oe 


i 


£e 


Chicago. April 8, 1946 


NEWS 


DOWN BEAT 





' i How To Become A Jazz 


Critic—One 


Easy Lesson 


By JOEY NASH 


Joey Nash was a sax player for more than a decade, playing along 
side such outstanding names as the Dorseys, Benny Goodman, Bun- 


7 oy 


Berigan. He led his own orchestra for several seasons, then 
{ted into radio where he is known as a singer. 


Say, buddy, are you worrying about the future? Are you 
fired of doing one-night stands, or doing four to six shows 


y? Have you got financial 
But don’t worry—there is 
the clink of gold in your pock- 
have clean underwear, be show- 
with invites to bistros, even 
a beer on the house—become 
» “Jazz Critic”. It’s the great 
ips and flats Eldorado. This is 
musical Yukon beckoning. 
Oh, it’s easy to be a Jazz Crit- 
That’s the wonderful part 
put it. You don’t have to blow 
‘im @ band or even manage one. 
‘Just hear some records, forty or 
ty are plenty, go to a few ball- 
“yooms to dig the better bands, 
ock yourself out on 52nd street 
“and some other spots around 
town, chisel a couple of invita- 
tions to watch a recording ses- 
sion, and you’re in. This is the 
test craze since days of Mah 
ong, or nature’s spelled back- 
wards. 


Ex-Press Agents 

What did these fellows do be- 
fore they tapped this Jitterbug 
Jackpot? A few of them were 
Broadway press-agents, beating 
out a ballyhoo for maestros. 
Hypnotized by their own copy, 
these birds sold themselves a bill 
of goods by writing articles on 
Jazz, which was also a cute way 
of planting stories for the boss. 
In the ersatz world of Broadway 
they quickly became authorities. 
Guys who were permanent lay- 
offs, intellectual refugees from 
room societies. They simply 
said, “Mitt me, pal. I’m a Jazz 
Critic. Where’s the nearest type- 
writer? I gotta knock out a col- 
umn on ‘What Happened to Real 
Chicago Jazz?’” Or there’s the 
guy, having been born in Chica- 
and once talked to Muggsy 
jer, too, writes on ‘The Re- 
of Chicago Jazz’. Believe 

me, it makes that much sense. 


Legit Critics Join In 
Legit music critics were har- 
ned and blitzed into attend- 
Jazz Concerts. Musically long 
haired they never dig this jive. 
But their criticisms, good or bad, 
en Jazz a professional dignity 
never had before—and could 
do without, judging from the 
they went about it. 
ema reviewers, hearing the 
tall of a New Art, started doub- 
in brass. They too became 
g Savants. 


Gooey and Serious 
When all of these birds squat 
before a typewriter, they really 
send themselves into a mari- 
juana-like world. They can be 
80 teary and gooey that they 
make you bawl right into your 
Budweiser about ‘the good ole 
New Orleans Jazz’. Some give it 
the ‘Art for Art Sake’ touch and 
of a White Christmas 
where Hot Jazz is free of frustra- 
x and sordid commercialism. 
» Or the story on Bix I just read, 
| Written in a Rover Boys-Frank 
Well groove. It’s delivered 
n @ straight kisser and they 
kiddin’, 


The Jazz pundits have now 

c up with a new trick—sort 

& psycho-analysis of the how, 

and why of a musician’s 

) Paying. Isn’t this delicious—can 

pye8 imagine any tooter, while 

wing off on Dinah, wondering 

. his emotions and subcon- 

ous? It’s prebabiy, “Can I sign 

ano ta fl a cod — 

or “Man, ain’ 

7 Malick stacked!” eae: 

‘te you ever screwball enough 

| Spend your hard earned loot 

ye Some of these records they 

® off as “real Chi jazz’ “au- 

ntic New Orleans”? Ninety 

t of them are gutta percha 

out of this ws a and that june 
rld—an ’s ju 

Where they belong. ata 


Life Of The Party 


pellegra? 
a way out! To once again 


Granz Jazz 
Unit Tours 


Los Angeles—Norman Granz, 
jazz concert impresario whose af- 
fairs have been banned at the 
Philharmonic Auditorium here, 
moves into the Embassy Audi- 
torium April 22 with first concert 
to be staged by his newly organ- 
ized touring unit. Embassy seats 
1800, almost 1000 less than the 
Philharmonic. 

Headliners in the unit are 
Coleman Hawkins, Lester Young, 
Buck Clayton, who will be mak- 
ing his first major appearance 
since discharge from army, Helen 
Humes and Meade Lux Lewis. 
Also signed as member of regu- 
lar touring unit is Kenneth Ker- 
sey, pianist, not yet widely known 
but heralded to become one of 
big names in contemporary mu- 
sic. 

Following concert at the Em- 
bassy, which was booked and 
personally promoted by Granz, 
the unit moves off on tour of San 
Diego, San Francisco and other 
coast cities on dates set by MCA. 


Art Holt Joins Gray 


Cincinnati— Art Holt, young 
trumpet star hereabouts, re- 
placed Bob Kennedy with the 
Glen Gray band. Kennedy re- 
turned to New York, where he 
will be married. 











in ten easy lessons at home’ and 
you’re still interested in becom- 
ing the life of the party—just 
become a Jazz Critic. 

For free, here’s a one-minute 
brush-up course: Give the freeze 
to bands that (a) play in tune, 
(b) are over six or seven pieces, 
(c) glance at a sheet of music, 
(d) make a living. 

Blow your top over any one who 
can take a pretty song and bounce 
it around until it becomes an un- 
confirmed rumor of its former self. 

Pick a style of jazz, preferably 
Chicago or New Orleans, and stick 
to it, right or wrong. Knock every- 
thing else, right or wrong. 

Shake well and apply fre- 
quently. Before you know it, 
you'll wind up being a Jazz Crit- 
ic—a well dressed yawn wired for 
sound. 











If you couldn’t make the 
C grade 
learning ‘How to play the piano 


| Rustle Of Spring 





Chicago—Spring, a rustle of 
taffeta and a fresh new voice in 
the air—ah! It’s Ruth Marion 
whom we are sighing about. 
Ruth won a vocal contest over 
1000 vocalists in a recent con- 
test which cinched a job with 
Benny Strong. Benny and Ruth 
oot at the Trianon here April 








Question: And Who Is The Groom? 


Chicago—“And_ just where does the groom come 
in?” demands Eddie Baxter, pianist-arranger with 
the Frankie Masters band, as the wolves of the outfit 
line up to kiss the bride, the former Marty Baldwin, 
singer with the Masters’ quartet. Eddie and Marty 


were married March 13. Lineup of musicians include 
(left to right) Mr. and Mrs. 
Krupa (lucky man!), Morty Nathan, Jack Wald, 
Fritz Moore, Ed Scalzi, Erv Trisko, Mack Yarborough, 
Forest Lane, Paul Remos. 


Eddie Baxter; Edwin 





Jazzmen Endanger 
Jobs By Stupid Actions 


Chicago—Local jazzmen—and the word is in reference 
to those musicians who evidently would rather play jazz than 
work regularly—might learn a lesson from the recent case 
of an excellent four-piece combo that was given their notice 


at a Loop drinkery on practically 
opening night. 

Just why an obviously better- 
than-average combo should be so 
definitely fluffed-off seems to this 
writer an interesting question, and 
of vital importance to musicians 
to whom a majority of work comes 
from such-a source. 

Most jazzmen find working 
clubs discouraging because of the 
commercial demands of the 
spots. If they play jazz they are 
handed their notice promptly. 
To work steadily the alternative 
is to play what they consider 
commercial junk. 

Hit A Compromise 

What is the answer? Can a 
musician still play jazz and hold 
a job? Obviously a compromise 
has to be reached between club 
managers and musicians. For the 
latter to play as much good mu- 
sic as possible, a system to “fool” 
the guys who write out the pay 
checks is needed. 

An illustration how not to do 
it is shown by the previously 
mentioned group, on notice from 
practically the moment they 
started. This group went on the 
job not prepared; they had some 





nice ideas but worked them out 
on the job, bs — * up stuff as 
they played. Few ballads were 
heard, fewer current hits. Re- 
quests were grinned off. Rhum- 
bas—gad no, how square! 


Jam Sessions Don’t Fit 


What other reaction could be 
expected from unhip managers 
to this routine? While these 
characters have little if any idea 
of music, good or bad, they do 
know how to run the night 
spots. And small combos capable 
of no more than continual jam 
sessions don’t fit into the pic- 
ture. There is room for a few 
jump outfits—but the demand is 
limited and only exceptional 
combos get away with it. 

I’m not getting on the band 
wagon at all for commercialism 
—heaven forbid! But it is obvi- 
ous, if in a roundabout fashion, 
that the more good jazzmen 
steadily employed, the more good 
music will be heard in more 
spots. 

How To Please All 

How, then, to please the pub- 

lic, the employers and the musi- 


cians. The heck with the com- 
bos blowing One-zy Two-zy and 
Siour City Sue with funny hats! 
I’m talking about serious, talent- 
ed musicians. Here’s a few ideas: 


The first night on a job is the 
one when an outfit is labeled in 
the boss’ mind. It’s smart to 
throw a lot of tunes his way that 
he will recognize, played with a 
reasonable facsimile of the mel- 
ody. Play a lot of a jazz, 
not the Gillespie-type stuff ’cause 
you probably don’t know what 
Gillespie is all about, let alone 
the squares. Have good stuff 
worked out for that first night, 
don’t use the job to do all your 
rehearsing. Rhumbas fool ev- 
erybody. One rhumba a night 
creates a good impression of 
commercialism that sticks. Play 
it when you see him around, of 
course. When he’s gone is the 
time to have a musical ball. 
(That’s obvious, but too many 
leaders won’t ‘lower’ themselves) . 
A good routine of fluffing-off 
corny requests, without a “you 
poor jerk!” look thrown at the 
square also helps. Playing a few 
requests immediately, tunes you 
wanted to play anyway, goes over 
all around. 


Get Wise, Boys! 


The time for a small band to 
play what they want to play is 
not when they’re on probation, 
but after the job is cinched. And 
playing a little bit commercial 
at first, or when it’s needed, 
means you can play a lot of jazz 
later. It’s better than being a 





frustrated and unemployed mu- 
sician! —don 





Finley Verdict 
Set At $64,500 


Los Angeles—Final on He for 
MCA as a result of losing suit 
based on anti-trust laws to Larry 
Finley, San Diego ballroom oper- 
ator, has been set by Judge Paul 
McCormick at $64,500. Amount 
is based on triple damages (fed- 
eral statutory award), court costs 
of around $1,500 and attorneys’ 
fees of $7,500. 





Gordon Jenkins Tone 
Poem Decca Waxed 


Los Angeles—Gordon Jenkins, 
onetime dance pianist and ar- 
ranger who has worked his way 
to a' top spot among radio con- 
ductors here, will see his first 
symphonic composition to be re- 
corded go on sale this month 
when Decca releases an eight- 
side album containing his tone 
poem, Manhattan Tower. 

Work was recorded in Holly- 
wood by 45-piece ork directed by 
Jenkins. Piece also has narra- 
tion, delivered by Elliot Lewis. 





New Jazz Foundation 


Session A Success 


New York—The Jam Session 
staged by The New Jazz Founda- 
tion at Lincoln Square Center 
March 17, started out with a lull 
but ended up in slam-bang fash- 
ion. All the musicians scheduled 
to appear, except Dexter Gor- 
don, who had an infected finger, 
were on hand and many others 
who dropped in to participate. 
Session was successful financial- 
ly as well as musically. 





. 





| Donahue Band In Rehearsal 


New York—Sam Donahue, in 
rehearsals with his band here, 
talks things musical with sev- 
eral of his men. (Left to right): 
Kenny Meisel, trombone; Harold 
Hahn, drums; Sam, Tak Tak- 
vorian, trombone; and Frank 
Beach, trumpet. Other pics 
show Sam’s trombone section, 
with Dick LeFave, Meisel, Sid 
Brantley, and Takvorian; while 
Mynell Allen, featured vocalist 
with the band, goes through a 
mew arrangement as Donahue 
brings out a chair and his tenor 
sax to go through it with her. 
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The new Rainbo ballroom, 
which did a nifty 16,500 attend- 
ance during its inaugural week, 
with Tommy Dorsey on the band 
stand, slipped to a mere 6500 
with Bobby Sherwood on the sec- 
ond stanza. Bad weather didn’t 
help the hard working Sherwood, 
who left a fine impression in the 
owners’ minds, if not pocket- 
books. 

Jack Teagarden holds forth cur- 
rently, in the midst of a two-week 
stint. He gives way to Teddy Phil- 
lips’ youthful and promising local 
swing crew on the 16th. 

Big news then will be the con- 
secutive bookings of Les Brown 
and Stan Kenton—with Brown 
opening on the 23rd for two solid 
weeks, Kenton set for the 7th 
for one. Mel Henke continues to 
hold down the intermission pi- 
ano duties. 

* Rainbo’s policy of good semi- 








name and name swing bands de-\izing with a larger group and 


serves the enthusiastic support of 
all fans and record collectors. 

Discovered: a gal who sings 
blues and standards with just 
about all the warmth, ability and 
thrilling quality of a jazz great! 
That’s a huge mouthiul to say 
about anyone, so the best thing 
to do is to take in June Davis’ 
singing at the Tailspin, on North 
Broadway. 

June works with the Joe Burton 
Trio—Burton, piano, Benny Weeks, 
guitar, and Bill Thomas, bass. An- 
other outfit, frantic as it is at times, 
that’s worth a trip north. They 
overplay sometimes, but at that are 
capable of some gorgeous moods 
and interesting effects. Rozelle 
Gayle, pianist, singer and entertain- 
er, of whom much has previously 
been written—and recommended— 
is also at the very hip Tailspin. 

Alice Hall’s swing group con- 
tinue at the Town Casino, with 
drummer George Bursavich a re- 
cent newcomer. . . Duke Ellington 
and Louis Jordan are both due 
for the Oriental theater, dates 
indefinite. .. Rudy Kerpays’ fine 
little four-piece combo finished 
up at the Preview. .. Max Miller, 
still at Elmer’s as a single, is 
toying with the idea of reorgan- 





INLY A GIBSON 
1S GOOD ENOUGH! 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which folerate nothing but the 
best quality and workmanship. At your dealer's. 
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testing some of those attractive 
New York offers he has had... 
Ray Eldridge, at the El Grotto 
until Gerald Wilson takes over 
April 12, set for a Hot Club ses- 
sion on the 14th. 

Jazz Concert at Orchestra Hall 
March 31 brought in the Golden 
Gate Quartet, Dwight “Gatemouth” 
Moore and pianist Albert Ammons, 
as well as seven-year old “Sugar 
Chile” Robinson. “Sugar Chile” 
just a couple of weeks previously 
had set a new Regal theater mark, 
breaking the Ellington record. 

Jimmy Dale’s jump crew drew 
one of the biggest off-night 
crowds into the Band Box in 
ages, but when the band left the 
stand at two in the morning just 
about all the “customers” walked 
out with the band. It was a mu- 
sicians’ crowd, of course—help- 
ing their favorite bands along in 
their customary manner of clut- 
tering everything up and refus- 
ing to spend at all. As a result 
that night’s gross, even with the 
crowd, was amazingly low—and 
Dale hasn’t had a return date. 

Tenorman Bob Ranger is the new 
man in Tay Voye’s sextet, at the 
Capitol. . . Frankie Masters report- 
ed in the market for a new gal 
singer, now that he’s married his 
current one, Phyllis Myles. She'll 
stay with the outfit only until boss- 
hubby finds a suitable new chick 


Dorothy Donegan and Roy El- 
dridge set for a package deal into 
the Regal theater May 24... Bel 
Selvin, head of Majestic records, 
around town, mainly for an Eddy 
Howard session. . . Marion Fran- 
cis, who did very well for herself 
on the last Chicago theater re- 
vue, snared a Chez Paree con- 
tract as a direct result. Gal sings 
nicely, with some clever material. 

Bobby Sherwood and band waxed 
four sides with bossman Johnny 
Mercer in New York just before 





Long Hours 


A-Plenty At Friar’s Inn 


(Second in a Series on American Music Landmarks) 


Chicago—“Something happened every night at the Friar’s”, 
says Paul Mares who played trumpet with the Famous Ney 


But Kicks 


Orleans Rhythm Kings. The boys used to put oil of mustard 


on each other’s chairs causing plenty of confusion at the 


beginning of a set. Jack Pettis 
would usually fall asleep on the 
bandstand during the floor show 
and the boys would wake him up 
by holding the oil of mustard to 
his nose. Rappolo, the clarinet ace, 
made the boss angry by playing 
his instrument while leaning against 
one of the pillars, and refusing to 
stop when the number was over 
thereby keeping the dancers from 
returning to their tables for more 
refreshments. 

Bix Beiderbecke would sneak 
away from his school work at Lake 
Forest to come down and sit in 
with the band on piano. He only 
knew a couple of tunes and would 
pester the band to play those tunes 
over and over. 

Mike Fritzel, onetime Nebraska 
horse wrangler, bought the Inn 
in May, 1921, and was one of the 
first cafe owners to feature good 
food, hot musical entertainment 
and a chance to dance all in the 
same place. It was prohibition 
time but the availability of liquor 
for the thirsty helped to give the 
Friar’s its atmosphere and it be- 
came a headquarters for Chi- 
cago’s musicians, entertainers, 
gangsters and politicians. 


All Day & All Night 


The cabaret was located in the 
basement of an old building at 


| the corner of Van Buren and 


| 


coming here—Capitol releases, of | 


course. .. Jay Johnson, who was 18 
on March 25, expects his army call. 
He’s the good looking-good sound- 
ing baritone with the Sherwood 
band. . . Art Davis joined brother 
Johnny “Scat”? Davis’ band at the 
Rainbo. Art plays, sings and looks 
amazingly like Johnny. 

The Blackhawk Restaurant build- 
ing has been purchased for a nice 
half-million dollars, with plans to 
completely remodel and modernize 
the building and restaurant. 

Woody Herman follows Frank- 
ie Carle, the current headliner, 
into the Panther Room of the 
Sherman April 26, four weeks. 
Buddy Rich follows, due on May 
24. —don 


New York—Mercer Ellington 
has been rehearsing an 18-piece 
band. He will debut at the Savoy 
Ballroom in Harlem, probably the 
latter part of April. The Gale of- 
fice will book. 





Wabash. Festivities would begin 
at one p. m. when the ragtime 
pianist started to pound the 
keys. By four p. m. a goodly 
crowd had arrived streaming in 
from two entrances and an earl 
shift jazz band was on the jo 
until midnight at which time 
The Friar’s Society Orchestra 
(later renamed New Orleans 
Rhythm Kings) took over until 
closing at eight in the morning. 
The Rhythm Kings included 
kid musicians from New Orleans 
and Chicago. Elmer Schoebel, 
the piano player, was the only 
one who could read. When 
Fritzel proposed that they all 
learn to read so they could play 
Meditation from Thais one of 
the boys wanted to know, “What 
do we do if the lights go out?” 
They used to try and hold re- 
hearsals but nobody would show 
up so they rehearsed on the job 
and no one seemed to note the 
difference. 
Such tunes as Nobody’s Sweet- 











| Red Saunders Garrick’'s Star 


Chicago—Red Saunders is the 
current dynamic attraction at 
Randolph street’s Garrick Bar. 
Red, acclaimed one of the top 
drummers by all who hear him, 
has had his fine six-piece combo 
at the Garrick’s Downbeat Room 
since last August. With Red are 
Mickey Simms, bass; Porter Der- 
rico, piano; Sonny Cohn, trum- 
pet; Tony Casey, alto; and Leon 
Washington, tenor. Group has 
been pulling more business than 
the previous Red Allen-J. C. Hig- 
ginbotham group, which is rath- 
er amazing as this is Red’s first 
attempt—after eight years at the 
Club Delisa on the south side 
with his large band—with a 
small jump combo. 





























heart (Schoebel), Tin 

Blues, Bugle Call Rag and Fare. 
well Blues were originally intro. 
duced at the Friar’s. They feg. — 
tured a New Orleans tune called 
Livery Stable Blues on which 
Rappolo cock-a-doodled on clar. 
inet, Brunis mooed on trombone 
and Mares neighed on the trum. 


pet. 

Although such powerful fig. 
ures as Al Capone and 
O’Bannion frequented the 
the federal boys finally clam; 
on a padlock. The old buil 
was torn down in 1925 and Mike 
Fritzel finally became owner of 
the Chez Paree where the mugij- 
cians have to read well enough tg 
play the most gruelling show 
music in cafedom. 
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BOBBY SHERWOOD 
Reviewed at Rainbo ballroom, 


Chicago. 


Sherwood’s young enthusiastie 
aggregation comes on mellow for 
the sweet dance music and like 
mad for the frantic jazz. The 
group is made up of kids whoam 
on a good kick with their leader, 
Bebby is a musical director ag 
well as a fine trumpeter-guita 
ist-arranger. He is not a bat 
flourisher or just a front for the 
band. Bobby works hard 
instant leading the sections 
both hands, playing a t 
chorus out front, adding 
trumpet in whatever section he 
feels can use it, and even 
to the microphone to take a Yo 
cal chorus that is a bit too im 
tense. His guitar is on the stand 
but on the night this reviewer 
heard the band he was far i 
busy to play it. However, he did 
sit in on piano several times, 

On dance tunes and ballads 
the brasses and reeds blend well 
as they also do when driven by 
a powerful three man fr 
section on their jazz arrange 
ments. Within the sections 
there is also coordination espe 
cially in the saxophone choit, 

Sherwood’s original home was 
Indiana and like all m 
from that state there is a def- 
nite Bix Beiderbecke influence 
It is heard in his horn 
both in his phrasing and 
He is not afraid of any style @ 
playing and insists, “If t B® 
good, it is commercial, and 
interpreting”. For instance, 
contribution to the Capitol 
Album Number Four was @ 
fine arrangement of Bix’s 
position In The Dark using @& 
English horn and also a piano= 
guitar combination sounding & 
actly like a celeste giving the 
selection a wistful mood. 

The Sherwoodites also have 
the distinction of being the only 
band to attempt an interpreta 
tion of Ellington’s showpiece 
Ben Webster — Cottontail. 
of course his most famous ret; 
ord is a Dixieland deal cal 
The Elk’s Parade. The CCess 
of the foregoing speaks very ¢ 
of Bobby Sherwood’s all-aroule 
musical ability. 

Personnel—Johnny Martel, 
Cantalupio, Dick Fultz, Jack G 
—trumpets; Skippy Layton, 
Cope, Bob Leaman, Don 
trombones; Joe McArne d 
& sax; Herb Lorden—sax; ™ 
Cavanaugh—sax & arranger; 
Glaser—sax; Merrill 


baritone sax; Hollis Sulse 
Keith Williams—drums; Bart 
wards—bass; Jay Johnson and 
tricia O’Connor—vocals. 
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NEWS DOWN BEAT 5 


Eddie Getz Band Blows| Eddie Getz’ Jazz Keeps Milwaukee Jumping | 


Fine Jazz In 


Milwaukee—A trip into the “hinterlands” is oftentimes | 


Milwaukee 


mighty enlightening — “hinterlands” referring to anything 
beyond suburban territory to city dwellers. 
Take the case of this city of malt and hops—which has 


never bragged of its long and lean j 
history of musical mediocrity. | 
of wonderful combos to top| 
anything on 52nd street, Hollywood 
blvd. or where else you might name. 
One of the units—violinist Hal | 
Otis and his trio—was reviewed 
in the preceding issue. This time 
the group is that of Eddie Getz 
(pictured above). For exciting, 
spirited modern swing — this 
group has got “it”, and in big} 
doses. 
Work Together Great 


It’s a five-piece group, with the ble alto, writes the outstanding | 


five men working together like 
they hadn't another ambition in 
the world. Funny thing—they | 
haven’t! They’ve been together 
three months and all vow this is 
the greatest musical kick they’ve 
experienced. 

Getz’ jump outfit works at an 
ordinary neighborhood tavern, 
on South 16th street—the Stage | 
Door. They’ve got a hip crowd| 
stomping for joy, and the en-| 
thusiasm created by the group's | 
brand of music is something that | 
only the rare combination of | 
brilliant musicianship, enthusi- | 
asm and the spark of anal 
genius creates. 


Herd, Gramercy 5 Influences 


Much of their work is a small 
combo version of the Herman 
Herd’s powerhouse stuff. Other- | 
wise they might be said to com- | 
bine a touch of Artie Shaw’s 
Gramercy 5 with their own un- 
usual conception. 

Getz, who last worked with 
Woody Herman before a three- 
year stint in the army, and gui-| 
tarist Don Monblow riff out most 
of the unison patterns, with a/| 
rock-like rhythm section pro- 
pelled by Clyde Hornburg on 
drums. That rhythm quartet is 
another thing—at tempos too! 
fast to imagine, the beat never 
varies, always carries a wonder- | 
ful firm tone as well as steady 
beat. It’s one of the really great | 
kicks in this amazing unit. Bass- | 


ee oe fF 
MARGARET GERMANO 

This is the true name of this sul- 
try and seductive singer of songs, 
who is working as a single now and 
is making a 

name for herself 
on the air waves 

from New York. 
She first attract- 
ed attention as 
vocalist with the | 

Enoch Light 

band, during the 

period it played 

at the Hotel Taft 

in Manhattan. 

Later she toured 

with Teddy Pow- 

ell and his or- 

chestra, was featured with the band 
in a movie. More recently she has 
recorded with the Benny Goodman 
and Tommy Dorsey bands. She is 
* native of Yonkers and you know 

charming canary as: 
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RAY ROBINSO} 


CUP MUTES 


ist Bill Reagles and pianist Les 


Right now this town boasts a cou- Zahorik help immensely, as well 


as Monblow’s steady work. 
Pianist Provides Kicks 
This Zahorik lad on piano pro- 
vides the most interesting solo 
thrills. His piano is of an ex- 
tremely versatile style, and com- 


pletely original. Combined with | 
his robust sense of humor and|; 


you have a great pianist. Guitar- 
ist Monblow provides a multitude 
of solo kicks, original and excit- 
ing. 

Getz plays a thoroughly capa- 


Milwaukee—The Eddie Getz group, written about Clyde Hornburg, drums; Don Monblow, guitar; Getz, 
in an accompanying column, with Les Zahorik, piano; alto; and Bill Reagles, bass. 
arrangements for the _ group. 
Whether a wild Northwest Pass- 


obvious. | section, makes this Eddie Getz 

The spirit of this amazing/fivesome a group so definitely 
age, leaping 1, 2, 3, 4, Jump or| group, sparked by the arrange-| one to mark up for the immedi- 
interesting Begin the Beguine, | ments, by the inventive soloists,| ate future. Here’s a new sensa- 
Getz’ scoring brilliance is ever! driven by an amazing rhythm | tion! 
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‘A Mad Whirl 


Hollywood—Mad whirl of to- 
day’s platter industry—and, evi- 
dently, the big business accom- 
panying—might be the reason 
for the disintegration of the Pa- 
cific Coast Indie Record Mfrs. 
Association. There hasn’t been 
a meeting of the members in 
three months—everybody says 
they’re too busy to attend. 











Los Angeles—Ansell Hill, who 
did a long Monfiay night stint at 
Palladium last year, has been 


signed to re-open the Rendez- 
vous ballroom at Balboa Beach 
April 13. 





Avadon Goes 


Los Angeles—Barney McDevitt 
will open his new Avadon, first 
deluxe dancery to be established 
in LA’s down-town district, May 
8 with two bands, one of them 
Jan Garber, and the other prob- 
ably Bobby Sherwood. 

McDevitt bought Garber for 
$3300, is evidently splitting bal- 
ance of his $5000-a-week music 
budget with the second band. 


Avadon, now in last stages of 










a) 








YOU GOTTA 


PET MY PUP! 


New novel song hit as featured by 


JIMMIE GRIER AND His ORCH. 

At the Biltmore Bowl, Los Angeles 

INTERNATIONAL SERVICE 
Publications Division 


708 N. La Cienega Blvd. 
LOS ANGELES, CALIFORNIA 


construction, is located at Ninth 
|and Spring. It will operate on a 
|policy similar to the Palladium. 
The dance floor will handle 
about same number of people but 
the Avadon has 2 much smaller 
table-seating capacity. 








| Bob Crosby follows Gene Krupa 
at Meadowbrook April 18. . . Joe 
Sanders set for Trianon starting 
|May 7, following Benny Carter 
. . . Russ Morgan moves into 
Biltmore Bowl May 23, replacing 
Jimmy Grier. 

Glen Henry, a new-comer here- 
abouts, took over alternate (to 


With 2 Name 
Bands In May 











Dairy State Friends Meet 
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Hollywood—Old Wisconsin friends meet at the Troc—Dennis Mor- 
gan dropped in on the regular band’s (Bobby Ramos) night off and 
discovered his old buddy Don Swan. Besides working Tuesday eves 
at the Troc, Don records for Spotlight. They have just released four 
new sides. The lovely in the middle is Vermae Stevens, Swan’s 








vocalist. 





Lawrence Welk) stint at Aragon, 
replacing Paul Martin. . . Sonny 
Dunham in line for Casino Gardens 
date following Will Osborne around 
April 30. . . Emil Baffa, longtime 
musical director of Florentine Gar- 
dens floorshows and now heading 
augmented house band there, is 
getting nice build-up via air time. 

Opie Cates, with big band, and 
Chris Crosley, with small unit, 
now share Monday night stint at 
Palladium. Crosley is recalled as 
arranger for John Kirby, Boyd 
Raeburn and others. Also did 
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THERE'S A 


RICO 
REED 


FOR YOU 





FOUR INDIVIDUALIZED CUTS 
ABV-D 





JIMMIE GRIER'S orchestra, currently playing 


a and, 


Wet 


one a Rico User! 


to a “T". Try a Rico at your dealer's today! 


RICO PRODUCTS - 6638 SANTA MONICA BLVD. - HOLLYWOOD 38, CALIF. 


at the Biltmore Bowl, Los Angeles, is an- 

other fine West Coast band that's nation- 

_____ ally known for smooth, danceable music. 
ae 








IT’S NO ACCIDENT that Jimmie Grier’s reed men use Rico Reeds. Like all 
experienced musicians, they've tried ‘em all and have proved that Rico is 
the logical answer to every reed man’s need. Because they afford the 
smooth, lightning response and brilliant tone possible only with correctly 
cut, seasoned cane reeds. Take a tip from the men at the top and insist 


on Rico. Four individualized cuts: A,B,V,D and there’s one that suits YOU 





some scores for new Bob Crosby 
band. 


Bandigging 


Buddy Rich at Palladium: We've 
never known a new band to shape 
up into a smoothly working unit as 
rapidly as this one. Solid arrangers 
in Ed Finckel and Neil Hefti. 
Stand-out boys in Tony Nicoletti, 
piano; George Berg, tenor; Bitsy 
Mullins, trumpet (the 18-year-older 
who plays drums while Buddy 
“fronts” ), Lou Oles, trumpet (re- 
minds of Berigan at times); Les 
Clark, alto (tone “big” but also 
modern in quality); Earl Swope, 
trombone. And a nod to the hard- 
working boys - behind - the - band— 
Copyist Harry Persky, Band-Boy 
Tommy Harpe (he had his own 
band back east; came along to 
study drums with Buddy), and 
Chief-Worrier Jerry Arleo, who, 
among other things, has to keep 
track of Buddy’s three complete 
sets of drums. 


Jive Jottings 


Wingy Mannone back in Holly- 
wood at the Tom-Tom Club... 
Charlie Parker, alto man ex- 
traordinary who came to coast 
with Dizzy and remained here in 
hospital, is now heading his own 
outfit at Finale Club, downtown 
hottery. 

Spotted Sonny White, who made 
Strange Fruit with Billie Holiday, 
playing piano with Benny Carter 
at Trianon. . . Club Donroy, long 
a square joint, is now under new 


| management and giving heavy bill- 


ing to Kay Starr. .. Note to Howard 


© || um, is setting up a band build. 





Chicago, April 8, 1948 


Palladium To © 
Try Building ~ 
lts Own Orks © 


Los Angeles—Maurice Co 4 
manager of Hollywood Palladj- 


ing department in connectign 
with the big dancery with aim 
of developing new talent 
bandleaders, musicians, singerg 
and arrangers. 

Ex-service men will be favored, 
Cohen plans to back organiza. 
tion of at least one new band 
month with financing and ex. 
ploitation. Chosen combo will be 
presented first as relief band at 
the Palladium and then will be 
sent out on the road on 
sponsored by the Palladium jp. 
terests. 

A subsidiary organization jg 
being set up to handle bookings 

First bandleader to be 
for build-up via the system js 
Gorden Crain, whose combo jg 
now in rehearsal and who wil} 
take over relief stint at the Pa}. 
ladium for a two-week stand be. 
fore hitting road on series of 
one-niters. 

Major booking offices, 
possible encroachment on thelr 
field, are eyeing the idea with 
interest. 





McGhee fans (and others): Wateh 
for release of Howard’s McGhee 
Special & McGhee Jumps on Jules 
Bihari’s Modern Music label. 
The Four V’s, all-gal combo 
featured in picture 5 Love 4 
Bandleader, are available in 
son at the Swanee Inn...A 
fare to Dean Benedetti and his 
boys at the Gayety Club, the first © 
rea band to play the sepia seg 
on. 


4 


Notings Today 


Opie Cates abandoned his new — 
career as ballroom operator (af ” 
the Roger Young on West Wash. © 
ington) after a couple of 
Says it’s more fun and not @ | 
expensive to gamble at Santa 
Anita track. .. Frank Stacy, hos © 
pitalized with ’flu, is back on job © 
at Capitol. : 

Behind the bandstand: Jack © 
Fina, pianist and arranger (Con- © 
certo) for Freddy Martin, is not © 
ready to admit it but we predict ~ 
he will leave Martin to form his © 
own band within a couple af | 
months. 





Down Beat covers the music 
news from coast to coas is 
read around the world. 




























Now, happily, an increasing number of 
these famous musical names are again be- 
coming avallable in limited quantity — still 
further improved in quality — still more 
desirable for you. 


tNames you know vee 


. - and names that have meant musical 
quality for years gone, and years to come, 
are sold exclusively by Fischer. The famous 
names of York, Blessing, in the field of 
instruments, typify the tradition of known 
quality on which Fischer is founded. 
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Hey! They're Swingin’ 
‘On The ‘Sunset Strip! 


Los Angeles—Hollywood’s famed “Sunset Strip”, long the 
stronghold of “society orchestras”, is giving its ultra-ultra 
patrons earthier (and no doubt more entertaining) fare 
these nights. Last month Spike Jones came into the Troca- 
dero, where the King Cole Trio aoe Si ES ESB A cS . 
was already holding forth, and this establishment. 
while Spike had cushioned his City| But Lew LeRoy, erstwhile op- 
Slickers with a 32-piece ork, it was | €Tator of the Swanee Inn, has 
the City Slickers that the Troe | Capped ‘em all. LeRoy, who re- 
really bought for the cash cus- cently purchased a deluxe nitery 
tomers. (on the “Strip” formerly known 

Herman Hover of Ciro’s, possi- | #8 the Havana-Madrid, has re- 
bly an even swankier spot than | named it the “Cotton Club” and 
the Troc, decided he needed some | Was slated to open the new spot 
back-to-nature music and hired | April 4 with none other than 
Burl Ives, lusty singer of folk | Helen (Be-Baba-Leba) Humes as 
songs and hill billy ballads, to|Chief attraction backed by a 
open April 5 as star attraction at |Jump band under Russell Jac- 
——__—_ quet and supported by Gene 
Rogers and other solo swingsters. 

Understood scout from Mo- 
cambo was attempting to lure 


Amy's New Spot | 
—— Slim Gaillard Trio and Harry 
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$3 
s 
rot By Charles Emge 
aim The King Cole Trio, Spike 
Long (“And His City Slickers”) 
gers and Andy Russell are found in 
preakfast in Hollywood, a picture 
red, which would be just as good, or 
liza. as bad (according to your 
nd a ), without the musical at- 
‘8 ons. 
I be _ is “written in” to the script, 
d at a fashion. The presence of 
ll be the King Cole Trio and the Jones 
tour is accounted for rather vague- 
1 in. ly by indication that they are ap- 
pearing at Tom Breneman’s Holly- 
n fs good Restaurant, scene of the early 
ings, morning broadcast from which the 
gged is taken. Actually Brene- 
m is man has never featured any name 
0 is ns at his establishment, 
will which he took over after his origi- 
Pal- nal program, “Breakfast at Sardi’s”, 
1 be. became such a success that Brene- | 
s of man and his novelty show became | 
more important than the restaurant. 
The chief interest in Breakfast | 
-eing in Hollywood to us is the fact'| 
thelr that the Trio, which by the usual 
With § movie procedure might have| 
been treated as a group of black- | 
Diy face comedians, gets excellent 
Vath @ presentation in two unbroken 
Chee H sequences, each about the length 
jules’ @ of a phonograph record. They 
do their own, original material, 
ymbo and provide a distinct lift for 
ve A those who might find the rest of 
the picture pretty hard to take. 
eS The “City Slickers,” great musi- 
his al satirists on phonograph records, 
first are, as usual, reduced by movie 
$06 formula to the status of just anoth- 
@ ecomedy band. They do an undis- 
@ tinguished song dedicated to Hedda 
% Hopper and Glow Worm, with Red 
new Ingle and Judy Manners supplying 
r (at musical slapstick. 
lash. ay Russell furnishes senti- 
eeks @ mental interest for Andy Rus- 
%  @ sllfans with Amor and Magic in 
lanta «= =the Moonlight. 
by 4 i Sound Stage Siftings 
: Universal’s Rimsky-Korsakoff 
Jack - , which started under the 
Con- Heat Wave, then became 
5 not | Shahrazad, is now under its 
edict third title, Fandango. . . Mau- 
n his mm mee Cohen, boss of Hollywood 
le of | Palladium, will become an inde- 
@ pendent movie producer to film 
an opus named after his dancery. 
Name bands will get a heavy 
nusi¢ , of course; and Paul Neigh- 
is , ex-bandleader who is man- 
per * aged by Cohen, will draw one of 


principal roles. 

Edwards, radio’s Hit Parade 
tinger, is set for a choice role in 
Republic’s Hit Parade of 1947 pic- 
ture. . . Hoagy Carmichael, who 
recently completed part in Uni- 
versal’s Canyon Passage, signed 
with Sam Goldwyn for role of a 
philosophical bartender in Glory 
for Me, 

Peggy Lee and the Charlie 
Barnet ork have supplied the 
sound track for a forthcoming 

e Pal “Puppetoon” short 
entitled Jasper in a Jam. Peggy, 


"| (The Hipster) Gibson away from 
4 ines Berg. 
| 


. 












Maurice Cohen Stops 


Palladium Name Use 


|| San Francisco— Maurice M. 
|| Cohen, manager of the Holly- 
|| wood Palladium, was granted a 
/|temporary injunction against! 
}|John Martini and Al Seigle in 
suit to prevent them from using 
;| the name Palladium at ballroom 
_|they operate at 1621 Market. 
|| Hearing was set for March 20. 
. || Cohen plans to establish a “Pal- 
|| ladium” here himself and wants 
exclusive use of name. 


Stuart Wade With 
|, Freddy Martin Again 








Hollywood—Chic Amy Arnell 
is the new singer on NBC’s Ab- 
bott and Costello show. Amy 
started singing in church choirs, 
we are told, though we remem- 
ber her much more for her 
chirping with Tommy Tucker’s 
band. 


"BETCHA The Ma Bode 
AUS REED ABERUA 


sang with Bobby Byrne and 
Freddy Martin before answering 
call to army duty, was set to 
return to Martin band as fea- 
tured vocalist latter part of 
March. He is replacing Art 
Wayne. 








Your instrument de- 
serves the best in 
reeds. For the sake 


Thousands of enthu- 
siastic musicians 
say that BETCHA 








ed by Barnet, does Old Man 


Mose. The band recorded Pomp- | 


ton Turnpike and Cherokee. In- 
ng angle is that the ani- 
Mation is being “set” to the 
previously recorded music. Pal 
also plans to do animated shorts 
using Louis Armstrong and Earl 
Hines with their bands. . . Rudy 
, Jr, of Warner Brothers, 
ge of visual orchestras, is 
Vily favoring World War II 
vets on “sideline” calls. Other 
dios are expected to fall in 
line on the policy. 
rete 




































RAY ROBINSON 


MEL-0-WAH MUTES 


























of a better per- 
formance and your 
own personal satis- 
faction, ask for 
BETCHA the next 
time you order or 
buy your reeds, 


is the answer to 
their reed troubles. 
You'll find in 
|| BETCHA a reed for 
| 


|| your needs. | 
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Patented precision rills are SOFT .. MEDIUM .. HARD 
cut into the reed vamps for Ee 
controlled vibration, thereby Bass Clarinet........... 90 
producing brilliancy with Alto Saxophone. ........ 75 
tone quality. Tenor Saxophone ..... ..90 


FOR SALE AT ALL MUSIC STORES 


WM. R. GRATZ CO., Inc. 


251 Fourth Avenue 
New York 10, N. Y. 





Los Angeles—Stuart Wade, who] | 
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Hollywood, BRIGHT LIGHTS: 
Jimmie Lunceford ork slated for 


-|the Orpheum come June... 


Deal cooking for Dotty Lamour 
to head an informal musical to 
keep the Charlie McCarthy air- 
spot warm this summer. . . The 
Andrews sis will have their first 
vacash away from the mike this 
hot spell—Lou Levy is drafting 
an autumn-airer for them 
though. 

T-Bone Walker gets $800 fish a 
week at Shepps’ Playhouse for that 
blues-bawlin’. . . Lou Leroy of the 
Swanee Inn of yesterday will open 
the Cotton Club with Helen Humes 
headlining. . . The Horn will do 12 
one-niters upstate, which will upset 
The Legs. 

ARC LIGHTS: When Young 
Widow is released, Johnny Clark, 
who chirped My Heart Sings will 
get the cover of the re-release of 
that tune. . . Jose Iturbi will go 
romantic and dramatic in Metro’s 
Birds & Bees. . . After testing all 
the beauties in Mexico for the role 
opposite Franchot Tone for RKO’s 
Honeymoon, Lina Romay of Metro 


has been loan 





Glenn Henry Opens 
’ 

Los Angeles’ Aragon 

Los Angeles—After three years 
of army life, Glenn Henry and 
his newly reorganized band will 
open April 23 at the Aragon ball- 
room. Henry replaces Paul Mar- 
tin and shares the stand with 
Lawrence Welk. The band will 
play an eight week stint follow- 
ing up with MCA’s summer cir- 
cuit and a shot at some eastern 
hotels when the band shapes up. 

Band personnel: clarinet and 
alto, Glenn Henry; saxes, Robin 
Carlson, Troy Fay, Boney Dixon, 
Bill Caron; trps, Kenney Briggs, 
Paul Lopez, Eddie Leahy; tram, 
Joe Rogers; bass, Dan Garcia; 
drums, Swede Meridith; pianist- 
arranger, Bill Dixon; vocalist, 
Chris Henry. 
tury-Fox for $25,000, for doubling 
her voice in for Grable in Pin Up 
Girl. . . Joe Myrow and Eddie de 
Lange are scoring 20th’s That’s 
For Me. . . The Duke, BG and 
Vaughn Monroe slated for U.A.’s 
Carnegie Hall pic. . . Col’s Life of 
Al Jolson will feature 30 tunes. 

LOVE LIGHTS: June Haver is 
commuting between Bob Hutton 
and Leonard Sues, but she intends 
to marry That Doctor. . . Ramsay 
Ames and George Morgan continue 
to amaze and amuse each other. . . 
Wingy Mannone and his ex are 
thinking of a rematch. 











Down Beat covers the music 
read around the world. 





ed. 
Fena Cella is suing 20th Cen- 


eee ray 





.»the Experience, Know-How and Personal Super- 


vision of Drum-Famous Woe. F. Laduig 


No name in drumming commands more respect 
than that of Wm. F. Ludwig. No man has had 
so much experience in drum manufacture or 
contributed so much to drum design. 

W. F. L. are the personal initials of Wm. F. Ludwig; 
his personal mark and guarantee. Only when 
you insist on genuine WFL’s do you get drums 
designed and made under the personal super 
vision of a man who has been dominant in 
drums for more than 35 years. Write for free copy 
of his fascinating book “My Life at the Drums.” 
























WFL DRUM COMPANY, 1728 N. Damen Ave., Chicago 47, Ill. 
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Philly's Furious Five || Sam Donahue 
2 cha Give Hipsters Kicks a) On Capitol Label} 


Philadelphia—Jazz enthusiasts -< 
are keeping a close watch on : New York—Capitol R 
Clarence Fuhrman’s “Furious Johnny Mercer sat down 
Five” heard on his airshows over ex-navyite Sam Donahue 
KYW here. The local bandlead- week, and the newly disc 
er has combined a harp playing tenor saxist-leader landed a 
barrel-house with his other hot : contract with first session 
men in the band and things be- uled for the next fortnight, 
gin to pop on the air and in the WILLIE SMITH fore his service stretch an 
rehearsal studio. label star, Donahue figures gy 

The “Furious Five” comprise I’ve Found A New Baby turning out two standards ang 
Sam Amorosi, on harp, Vince Ca- All The Things You Are two pops for his first batch, 
ruso, clarinet, Fred Shimmins, s SRC 7560 
PEE-WEE RUSSELL’S HRS 1000 {pany WON’T YOU piano, Gus De Reigo, bass, and unset x 

PLEASE COME. HOME Lou RJ = Ba — — Small combo swing, arranged Skitch Henderson 
are heard daily on the “Lunch-|pby Johnny Thompson (Baby) 

With Max Kaminsky, Dicky Wells, Al HRS 1001 { MCHANGE NGES MADE. time With A Punchline” airshow and Jimmy. Mundy (Things). Not |\Waxes Odd Group 

Gold, Zutty Singleton, James P. John- ZUTTY’S HOOTIE BLUES at noon over KYW. _|exceptional at all for its solo Hollywood—Skitch Hend 
son, Freddie Green, Weliman Braud. —— moments, each side is particular- onetime NBC pianist and muse 
ly interesting for the closely-knit | girector recently dischargeg 
PRO MPT SERVICE ensemble parts. Smith disap- | from military service, has oan 
cimnieiiitiie points in his alto. Different bled an odd combo for Capital 
PEE-WEE, ZUTTY AND 1002 {Evencsout A NEW BAB - d “HOT’ RECORDS groups on each side—Baby has | records. Henderson, who writes 


Lucky Thompson, Howard Mc- 
Ghee, Arnold Ross, Eddie Saf-|3n {g-picce ourfit, teaturen ne 


That’s Why the Dependability of ranski, Lee Young; Things has struments heard mainly in ow 


’ Vido Musso, Buddy Childers, Saf- 
BLIN S ranski, Andre Previn, Lee Young. spd as ‘there a. as Freneh 
REX STEWART'S BIG 4 HRS 1003 {boxxco's Doume Childers and Previn spark second any P. ree), hee, a 
Is Famous From Coast-to-Coast || side. . é 
oan ae Bigard, Django Reinhardt, HRS 1004 {S0LID — kk SAVOY KKKKKKKKKK BENRY CARTER Geo. Mendelssohn 
O TAE DEUCES Slant Stewart. 79C Looking For A Bey 
Co SWEET MAN: DOWN HEARTED 719¢ Who's Sorry Now Heads Fran-Tone Co, 
oles ars os Angeles—Change 
4 SAME OLD SHEAVES o i IN .sgeasgene TUSH— 79c De Luxe 1009 backing of the Fran- Tene Fea 
BRICK FLEAGLE'S ORCH... HRS 1005 4 — CO RED CROSS: TiNY'S TEMPO— 79c Results aren’t bad, considering | label, originally introduced hep 
Featuring the all-star 16-piece band ae Parker what can happen on these pick- | by Fran Kelly, has been made 
written up in Time Magazine, playing HBG 4006 {DOUBLE DOGHOUSE OF ee eet UES: IM PAWCS— '7Q¢ |] up all-star dates, Group is weak | with George Mendelssohn, head 
RS Sa Segoe. ——— oO Ie Qube iNDIANA— and rough; but Who’s Sorry Now | of Interstate Music Supply, tak. 
Errol_Garner ae Maes has fine Carter trumpet, Flip | ing over. Miss Kelly continues to 
ms tee ie body ‘Maton 79c Phillips tenor and Al Casey gui- supervise session, using unusual 
iis eid aiemiinen oO UPSTARS; FORGET iT— =. <% — oe by — voicing of classical ork instru- 
: E d ionnie Davis efti, who blows in the trumpet | ments. 
SANDY WILLIAMS’ BIG 8.. HRS {007 (™Mounrain am MISC Aa aaa aE EAE || Section on both sides. Lineup of — se 
“¢ AFTER HOURS ON x* the group includes, among others,| Road To Utopia. 

With Joe Thomas, Harry Carney, DREAM STREET LOVER MAN: SHAW ENUFF— D B s Dexte Gordon Phil- 

gute, | Same Denes, Grick Tease, HRS (008 SUMPIN" JUMPIN’ OD Oe Gilt Tc 5 Sree. A P HARRY JAMES 

id Weiss, Shelly Manne. UND O SALT PEANUTS; oT HOUSE lips, tenor; Emmett Berry, Shorty i. manne 

Dizzie Gillespie 79c || Rogers, Hefti, trumpets; Trummy|_ Ginnie Powell debuts with 
Cj. D. BOOGIE; LOVER— Young, Dickie Wells, Sandy Wil- |James on Do You Love Me, while 
Sao liams, trombones; Sonny White, | Buddy DiVito sings As If I ‘Dida’t 
~ 53c || piano; Casey and Freddy Green, | Have Enough On My Mind. 


‘i BETTER TO BE—King Cole Tree 
HRS 1009 {érr rime BLUES C JIMMY'S BLUES; TAPS MILLER 53¢ |/ guitars, J. C. Heard, drums; John |plenty of James’ sc 


ount Simmons, bass. Maxine Sullivan’s | trumpet. (Columbia 36965) 


a 
J HARDTACK; 5 
1010 {Bhines In pues O Sie Gabe vocal is on Looking. BOB CROSBY 


iol { PANTHER RAG || xx MERCURY Aaa aA AD CLIFFORD LANGE cal te pena wah oe ae 
STOWAWAY ANT GET Cliff Lange’s Symphonic Jazz ? : rf 

|f C JOY juice; 1 Cc _79¢ Wish I Could Shimmy 

JUST TOO SOON TARTED— Dinah Washington. ork, a full band composed of Sister Kate. Last side 

1012 {dhicaco nich LIFE C1 HOOTIE BOOGIE: GARFIELD 79¢ || Hollywood studio men, press two | “18s hy Gouie Guten 


BLUES— Jay McShann.. 4 
standards—Stardust and Begin . 
“ DESPERATE DESMOND: YOU'VE 79¢ The Beguine. (Pan American |YOCa! and trumpet. Goods 
CO IT’S A GROOVY AFFAIR; I'VE 137) far from exceptional. (ARA’ 
F BEEN SO GOOD—Eddie Vinson. 7 9C JAN SAVITT 
J. ee (DUTCH TREAT xx APOLLO xixxxxxxx rane daar ae oo drums and| 03, 7e Talk Of The oe 
With Sidney De Paris, Tab Smith, cecit MRS —_ q BLUES Dinah VOOT; WISE WOMAN |/Bob Haggart on bass, pianist pang Ps A — scom 
nny ng beg 7 Taylor, Jim- 79c || Guarnieri rides through Body | highlight it melodically. You 
: , MILLER-Gearsic “Avid 79c || And Soul and Nobody's Sweet- | 799 Beautiful is sung by, 
C0 BU-DEE- DAHT; YESTERDAYS ¢] (5 heart, giving a full 20-inches to | p’andrea, the reverse. (AF 
ae Howtiins brie ee $ : his hot piano versatility. (Ma- 
RA jesti 
SUEY Miss aes Co PEELING ZERO. Hawkins $1.05 |] Jestic 1052) Vocal 
JIMMY JONES’ BIG 8 \ LOOSE || kx KEYNOTExxxxxxxax Dance IVIE ANDERSON = 
With Harry Carney, Lawrence Brown, * % Ivie has picked eighi . 
Otto Hardwick, Ted Nash, Joy Thomas, [DEPARTURE PROM BEXTE |] CO sonatas te HAPPY; AFTERNOON 1] GLENN MILLER ORK WITH coast band, with such recontia 
amy Tagen, Sly Sane. (ATO CHANGE HER MIND || Lester Youn 79¢ TEX BENEKE stalwarts as Bill Boranani 


g 

C1 [NEVER KNEW; JUST YOU JUST 79 - Swing Low Sweet Chariot Charlie Mingus, drums; | 

C EVIL GAL: HOMEWARD BOUND 79 I’m Headin’ For California Porter, baritone; Karl 

oO a Mena Ty kWoW "HOW 79 : Couldn’t Be True — —— Fay The sit 

fo sAl pa; | cow HOW 70- sais ie are oug ou : 

JOE THOMAS’ BIG 6 1016 (ote ar aLu oO BEAN AY THE MET: 1M IN THE met 7 tenes ra Know and The Voot Is Here® 
9c Victor 20-1834, 1835 Stay. Pianist Baranco directs. 


With Lem or yes Lg A TOUCH OF BLUE MOOD FOR LOVE—C. Hawkins. 
<i eh cme aaa Ow 7 aap The new Tex Beneke ork,| (Black & White 772) 








aui-STAR | - 



















































































wkin 
oO NORTHWEST PASSAGE; CRYING 79c which is being billed as above DUKE HENDERSON 





hubby jackson “The Glenn Miller Orchestra | wyTy JACK McVEA 


CMY MAN; EL SALON DE GUT 79¢ ” 
ET—Charl with Tex Beneke” will do very 
BABE MATHEWS—Vocals. . © BETTER FOR YA’ Oo WILLIE WEEP ; well per sales on these four sides, |,,00° Wee Baby, Oo’ Wee and 
9c Wiggl ie get vocal 
1017 { Hs Go GOT SO MUCH HE RAIN—Willie Smith. but not nearly as well critically. | Wiggle Wiggle Woogie ge bn 





JOE THOMAS* "BIG 6 Q MINOR BLUES; WHAT IS THIS THING I] ang future releases will have to | blues going-over with Duke 


Corky Corcoran 9c || find the band producing better |Gerson supplying _ lyrics, 
Oo ALL My LIFE; GROOVIN WITH 7Q¢ || and more distinctive music weer eg ea’s band the music. ( 
(0 SHE’S FUNNY At WAY; CHARAC- these. Band is well rehearsed, 0 
TERISTICALLY—Bil " 79¢ clean and musical, yet little dif- THREE BLAZERS 
e RECORDS BY THESE Her ferent than most ordinary out- Drifting Blues and Groovy at 
OmINg OOON, att-star Groups fits. Too many bands have cop-|tne sides: with Johnny Modté 
oO POCKETFUL ok DREAMS: | GIRL 79¢ e origina er ou Oscar's brother —on 


N MY DR 
oO SOMEBODY LO LOVES ME; YOU BroucuT || ™@2ke it easy for this group to | Charles Brown, piano an 


. NEW- Geo get away with the same thing. WwW ass. Th 
* HARRY CARNEY’S BIG 8 a Wettlin Sips sein wie ne ere plenty * pon work preg = Ry Charlie an Bh 
’ . 05 ere, as one would expect, and | Biyes Second coupling has 
* DICKIE WELL’S BIG 7 with : laa tule os Basie. $ itis gale stu Sis Geman tae pouee.'® rod oun ip ; 


Trombone Choir . clever and commercial, so are the 
*« SARAH VAUGHN Vocals arrangements. Even Bill Fine. tra mainly instrumental. 


Send 10c in Coin for Catalog and || gan’s scoring of Swing Low seems 
* REX STEWART'S BIG 7 2 Discography on. rather commonplace. Tex and CLYDE BERNHARDT 
* ‘ommodore, eynote, Blue Note e Crew efs vocalize on Cali- Vocalist-trombonist Be: 
* JACK TEAGARDEN’S BIG 8 and a, ‘Hot Jazz Records fornia and Tt Coulén’t Be Truel, is featured on both sides, 
All Prices Quoted Are Plus Shipping Charges vin singing pleas- | Leonard Feather’s unit 
* BECHET-SPANIER BIG 4 Minimum Order, $ antly if not exceptionally on/|Guy, trumpet; Tab Smith, al 
HRS All-S ra d Our Same Fast, Dependable Service Whether Tomorrow. Jim _ ley, arp a 4 
Wri Cc te Listing of -Star Records Check Accompanies Order or sent C.O.D. son, drums and Joe Bro 5 
eo a ne WOODY HERMAN The tunes and piano ate | 
hn tn Hear them at — It’s Anybody’s Spring Feather, of course. (M ot 
dealer's, or order Welcome To My Dream 348) 


a direct from Dept. D3 
J Columbia 36936 TOWN CRIERS 
j Y-MERCHAND, 
H. R. Ss. pn LOBE DISE Ay Two beautifully scored ballads,| The Polk’s—Lucy Ann, Go 
oatna Sf R E 'e 0 ist 1D) S N if Spring sung in the leader’s warm | Vernon and Elva—romp th 
ce i w style, Dream in a rather over-|The Snail Song and bs 
303 FIFTH AVENUE c done Frances Wayne vocal. | Hello, with Jerry Fiel 
site a: -geaiuaataas Hicaco 54. \tt- Woody’s voice as well as Red | Lucy “Ann is one of the b 
NEW YORK 16,N ¥ Norvo’s fine vibes star. Both | new vocal lights, her 
{' tunes are from the Crosby-Hope ' are quite adequate. ( 
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In oe Index to Jazz 

e time a I came across 
four Black & te discs I had 

seen nor heard. The coup- 

+ Muskrat Ramble and Tin 

ft Blues, 1212; Indiana and 

Kate, 1213; Jazz Band Bali 

Royal Garden Blues, 1214; 

Someday Sweetheart and That’s 
A Plenty, 1215. 

The band: Mike Lo Scalzo and 

his Dixieland Woodshedders. The 
el: Phil Napoleon, trumpet; 
Gowans, valve trombone; 
Centobie, clarinet; Mike 
lo Scalzo, piano; Chuck Wayne, 
; Jack Lesberg, bass; Tony 
drums and kazoo. The 
time: May, 1945. The place: New 
York. 
Were Never Released 

Immediately I wrote Les Schri- 
ber and received this reply: 
“These records will be released 

soon... I have no further con- 
eeien ‘with B & W. I sold a 
lot of records on the 12” dixie- 
land which were never pressed 
as Victor who was ey my 

c records cancelled the pro- 
duction. I'll refund the money 
as soon as possible.” 

Three of these numbers are 
stomps: Muskrat Ramble, That’s A 
Plenty, Jazz Band Ball. Muskrat 
opens with fine ensemble, Gowans 
outstanding on the traditional Ory 
durs and smears. Centobie takes 


Spargo, Wayne the second 
aor ah then after a brief but 
rousing ensemble Spargo takes off 
on kazoo for a chorus full of life 
and lift. Gowans follows the final 
ensemble spurt with the customary 


“Punching ensemble also starts 





off Plenty, as a fast trumpet! by three solo passages, but what 


)| break by Napoleon gets things 
| going. 


Gowans plays equally ter- 
rific breaks during the ensuing 
ensemble, and en Centobie 
moves in for a hard-riding solo 
again splendidly supported by 
Spargo. Napoleon, Wayne, Les- 
berg, and Scalzo have the next 
four, after which the ensemble 
takes it out, alternating light 
and heavy very effectively on the 
last chorus. 

Jazz Band begins with more won- 
derful ensemble, the rapport be- 
tween Napoleon and Gowans espe- 
eially noteworthy. Wayne plays an- 
other single-string solo, Lesberg one 
against stop-time, Centobie one as 
full and fluent as ever, Spargo a 
Spanier-like kazoo chorus, Scalzo 
one with ragtime traces, and Gow- 
ans an open solo of great drive and 
spirit. Spargo’s drums highlight 
the concluding ensemble. 

Taken As Drags 

Three more are taken as drags: 
Sister Kate, Someday Sweet- 
heart, Tin Roof Blues. Scalzo 
and Wayne share the intro to 
Kate, then Napoleon takes two 
muted solos, the first straight 
and the second wa-wa complete 
with bugle-call. Gowans sends 
the. group into double-time, 
where Centobie comes in with a 
chorus rivalling Fazola or Paren- 
ti. Wayne’s git bit, cut short by 
Napoleon’s break back to drag- 
time, ultimately gives way to 
leisurely closing ensembles. 

Wayne has the Sweetheart intro 
to himself, followed by Napoleon’s 
solo, straight and pretty with superb 
control. Gowans open and Napol- 
eon muted play call-and-answer 
throughout the next chorus, inter- 


rupted a, by the low. bridge of 
the first solo with tricky backing | Ce 


Wayne then 
breaks Suse double-time, and except 
for Scalso on the bridge the rest 





is ensemble, with Napoleon return- 
ing to drag tempo just before the 
end 


? Excellent three-way work in- 


troduces Tin Roof and continues 
through the whole side, broken 








| Hamp & Hawk Stage Session 





New York—Torrid jazz was the order of the night when Lionel 
Hampton dropped in on Erskine Hawkins at the Blue Room of the 
Lincoln Hotel. Hamp sat in on drums with Erskine on trumpet and 
guitarist Roy Kirkland and bassist Leo Stanfield. They had the room 


jumpin’. 








































































































,Kopasetic! 


It really is! A much better longlife 
needle. Gives you an extra big measure 
of long wear and extra gentleness to 
your records. Really kopasetic! 







solos! The first is from Centobie, 
one of the most beautiful blues 
clarinets New Orleans has pro- 
duced in years. The next is by 
Gowans, who begins with the fa- 
mous B: chorus and switch- 
es to one of his own. The last is 
Spargo’s kazoo in double-time, 
more reminiscent of Spanier’s 
cornet than McKenzie’s comb. 
Drag tempo is then rightly re- 
stored. 

The other two, Indiana and Roy- 
al Garden Blues, are played at the 
bounce or medium-jump pace. In- 
diana spots solos by Wayne, Cento- 
bie, Gowans, and Scalzo, plus some 
neat interplay from the crisp, co- 
herent ensemble. Royal Garden has 
polite, clean choruses by Napoleon, 
Wayne, and Lesberg, light, gutty 
ones by Centobie and Gowans. The 
ensembles are replete with breaks. 
Don’t hold your breath until 
these come out, but keep your 
fingers crossed! Spargo from the 
Original Dixieland Jazz Band 
and Napoleon from the Original 
Memphis Five have never been 
waxed to such advantage, Brad 
and Buji have never done better, 
Wayne and Lesberg have never 
played so well, and Mike Lo Scal- 
zo has never had a chance like 
this. All seven make the most of 
their opportunity, and don’t for- 
get it only takes seven to make a 
jazzband, seven men like these! 





Course In Jazz 
For Adult Group 


Los Angeles—The Los Angeles | 


Educational Association, non- | ' 


profit night school for adults, is 
presenting a course entitled “The 
American Jazz Tradition” in 
form of a series of illustrated 
lectures a Ross Russell. In 
classes held weekly starting April 
23 at ey Educational Center 
Russell will trace development of 


music from African tribal sources 


to contemporary jazz. 





Stan Getz Leaves BG 


New York—Tenorman Stan 
Getz missed a few shows at the 
Paramount and Benny Goodman 
replaced him with Cliff Strick- 
land: Getz, who is 19 and one of 
the better tenormen around, 
worked with Buddy Morrow at 
the Roseland for a week. 


Sack Gets Show 


Los Angeles—Al] Sack has been 
signed to baton the new Tony 
Martin airshow (for Bourjois) 
Slated to start on CBS April 13. 





on “Maisie” show, will have a 34- 


| piece ork. 


Sack, who also holds music spot 





HOT JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 





RECORDS 


BY MAIL FROM 
EMERALD 








OOGEMS OF JAZZ ALBUM—(Vol. 4). 
Featuring Co! n Hawkins, Benny Car- 
ter, Fletcher Henderson, “Chu” Berry 
T Wilson, Max Kaminsky, etc. STAN AR 
DuSsT, veel, ALL sare IT THEN!; 
OS A FOG, | GOT NO- 
yest vs THE TALK OF THE TOWN, 

NAGASAKI; I'VE GOT TO SING A 
TORCH SONG, NIGHT LIFE; BLUE IN- 
La ONCE a A TIME: SOME- 
BODY LOVES PARDON ME, 

PRETTY BABY. Pass Records—$3.68 
(0) FOR DANCERS ONLY ALBUM—(jimmy 


unce' ) FOR DANCERS 
ONLY, C ETTE; MARGIE, LIKE A 
SHIP AT SEA WN BY THE OL! 


cicmecae JAZZ CLASSICS ALBUM— 
Benny Goodman and His — eae 4 

Glenn Miller, Bud reeman, 

pe BLUES, A JAZZ HOLIDAY: 

USKRAT RAMBLE, AFTER AWHILE: 
1411, JUNGLE , eee: SHIRT 

yaa STOMP, LUE. 4—10” Records— 


0 JIMMIE NOONE HOT bees 
ALBUM—with Earl EM 


"= BLUES, 

1 Recor 68 
CT) RED NICHOLS CLASSICS ALBUM— 
im jack Ti 8 Good- 





“man, imn Milter Gene 
Krupa, etc. CH 0’ MY 


a M 
A BOY, PEG 
HEART; THE SHEIK OF ARABY, SHIM- 
ME-SHA-WABBLE: INDIANA, DINAH: 
TEA FOR TWO,! WANT TO BE HAPPY. 
4—10” Rec: 68 


0 Louis ARMSTRONG JAZZ CLASSICS 
M—WILD MAN BLUES 


STOMP 
My wen J ‘BLUES, SANTA 
CLAUS BLUES. 4— 0” Records—$3. 


Ci Tenge SAX ausun NO. 3—Don 


E 

CAIN INDIANA; WORRIED AND 

poe’ RIFFIN tg JIVIN: FLAT ROCK, 
THE RIFF. 4—10” Records— 


Nn HOT PIANO ‘eo ag ~ Guarnieri, 
Slam Stew ass; 


€35 
Z98 
Zz 
° 
= 
ce 
oz 
78 
< 
2 
Y) 
e 
5 
a 
<= 
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NEW EXERCISE. 
SWING, MY Shue HEAVEN. 4—10” 
ecords—$3.68 




















PERMO, wv. Incorporated, 6415 Ravenswood Ave. 


CHICAGO 26 











oes WALLER MEMORIAL ALBUM— 
YOUR "Ss T 


LD A 
THE JOINT IS JUMPIN’, ? 
CAIN’T GIVE YOU YTHIN: 
Lo BABY; SLEEPY PEOPLE, 
THE MINOR "DRAG. 4—10” Records— 
[JOHN KIRBY’S NEW ALBUM—920 
PECIAL, MAXINE pon MOP 
MOP. PASSIPIED; K. C. CABOOSE, }. K, 
SPECIAL. 3—10” Records—$3.68 
Check Albums Wanted. Mail Entire Ad. 





RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 
Please Ship To: 


Hee ROO ewer were eraser en eeseees 


CEPR Oe ewer eee ee rene eeeeeee 


1 ENCLOSE ASais*.5 f jeonay ORDER 


dd 25¢ to i and maili 
In "Ohio add 3% 4 Sales Tax, \s _ 





O fy Jui Lara 1 Can't Get Started With 
nah ington—7 

0 Juice Hood Baby, Salt Lake City Bounce 
—Cootie Williams—53c 

OC It Ain't None of Me, Ain’t Mad Pretty 

temouth Moore—$1.05 

(C Did You Ever Love a Woman, Going 
by Back Home—Gatemouth Moore— 


$ 

CO Long. Journey, I’m in the Mood 

for Love ily Eckstine—$1.05 

C Voice of the Turtle, Time on My Hands 

—Slam Stewart—$1.05 

of paws Stand a Ghost of a Chance, 

ook Here—Cozy Cole and Stars—$1 05 

oO Willow Weep for Me, Take It on Back 
—Cozy Cole and Stars—$1.05 

(0 In Love With Two Sweethearts, Do You 
Love Me—Three Suns—53c 

(C Brooklyn Boogie, You Won’t Be Satis- 
fied—Louis Prima—79c 

|f () John Silver, Parade of = Milk Bottle 
Caps—jimmy Dorsey—37c 

(0 Tell Me Your Sremn, , Adeline— 
Mills Brothers—37c 
Does Wnts | Heart Beat for Me—Ross 





Morgan—37c 
it O in "2 Blossom Time, 1, Yi, Yi, Yi— 
} Andrew Sisters—37c 

fo — Parade, ‘Abraham—Bi ing Crosby 
| pas 


C) 627 Stomp, Piney Brown Biues—Pete 
poem All Stars—53c 
} lay, You Two-Timed Me—Hoosier 
Hot Shots—53c 
o pace the rasan, fiend to Mouth Boo- 


mn Fisee” w joy, Everything but You— 
Cootie Williams—53c 

0 Arti: jumps, just A-Sittin’ and 
A-Rockin’—Stan Kenton—53c 

(J Snap Your Fingers, Cotton Tail—Bobby 
Sherweod— 


Cy Hes Fey Re and Agia Dowdy, Down in 
Texas—Stan Kenton—79c 


| 0 Sremneny My Guy’s Come Back—Benny 


Goodman—53c 
0 Come f to Oe ~ BP Ay Won’t Be Satis- 

0 Da ra , Oh What it Seemed to Be 
Dey by Sinatra—S3c 

1] Are These Really Mine, | Mine, ad for the 
Moon—Vaughn 

(1 You May Not Love Me, _~* My Luck 


—Vaughn Monroe—53c 

C Atlanta, Ga, | Didn’t Mean a Word | 
Said—Sammy K. 3¢ 

1 Wonder of You, just a Lucky So and So 
—Duke Ellington—53 

OMe Tico, Brazit—Zaccarias Orchestra 

(© Jose Gonzales, Are You Livin, oe Man 
—Four Chicks and Chuck—79c 

(1 f Don’ Care Who Knows It, Wang Wang 
Blues—Henry Busse—79c 

n —— Came Kuene. Nothing But—Henry 

fo Maria a From Bahia, Noche—Enric Madri- 

Nn eben, Vm Always Chasing Rain- 
bows—Barry Wood—7' 

Os City bue, Loop Deloo—Tony Pas- 

0 Petience and Fortitude, » Tome Is no One 


But You—Hal Mcin 
(0 Dark Town Poker fab, jelly Bean— 





= Harris—79c 
OH bier K Blues, How Little We Know 
—Hoagy Carmichael—79c 


(CO At the E! Grotto, Nonchalent Man— 
Earl Hines— 
| | i + ww Chief, Am 1 
armich 
Oo tele pon In the Valley Sob Crosby 
o Dig Wop hates, Hubba, Hubba, Hubba— 
Bihan Can’t —— Lovin That Man— 
0 Twilight Fine it’s Dawn Again—Three 
0 My Gore ¢ Come Back, These Foolish 
o Thre whet’ What | I Like 
Little Raisin—Phil Harris—79c 
o mnt Blues, Wine-O—Jack McVea Al. 
7,000 Records—$1.50 
for Packing. 





MAIL ENTIRE AD TO 
SPEED DELIVERY 











Emerald Record Shoppe 











South, Brazen 


oNew Fideliton eae Needle. Plays 
A 25c Charge—On Orders Less Than $3.00 





Livery Stable Blues 


Nunez and Lopez are listed as 
the composers of this humorous 
Dixieland novelty blues, that is 
Alcide “Yellow” Nunez, clarinet- 
ist with the original Louisiana 
Five. As Livery Stable it was first 
waxed by the Original Dixieland 
Jazz Band in May 1917, and more 
than twenty years later by 
Muggsy Spanier’s Ragtime Band. 
“It’s interesting to compare these 
two versions. This number has 
also been recorded three times 
by the Original Dixieland Jazz 
Band under the title of Barnyard 
Blues, on Aeolian 1205, on Eng- 
lish Columbia 735, and on Okeh 








Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
in Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 


man’s band! 


RHYTHM RECORDS 
presents a series of exciting 
rhythm - section recordings 
of accompaniment to stand- 
ard tunes — individually 
styled and performed by 
brilliant Hollywood musi- 
cians. 

It’s your show when you 
jam with RHYTHM REC- 
ORDS. Ask for them at 
your favorite record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it’s fun to play with 
RHYTHM RECORDS — 
the records that never get 
old. 


if your dealer can’t supply you, 
write direct. Address Dept. D 


WATCid FOR NEW RELEASES 


CURRENT RELEASES 


Title Reverse 
EXACTLY LIKE YOU = OUT OF NOWHERE 
GLUE SKIES ——— AIN'T MISBEHAVIN' 
EMBRACEABLE YOU - HONEYSUCKLE ROSE 
MOONGLOW -———— OH LADY BE G00D 

















be J Rae Ave. 
ago 22, I. 
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Ted Steele Jab At 
‘Hot Jive Smells! 


The following is a statement issued by G. A. Richards, 
owner of radio station KMPC in Los Angeles: 


“Because Free Radio is an essential part of the Ameri- 
can Way of Life and is welcomed into all homes, we 
have accepted our responsibility as broadcasters not to 
enter the home with any form of entertainment that 
will contribute to juvenile delinquency. 

“In our opinion, the playing of ‘hot jive music’, which 
usually emphasizes suggestive lyrics, is a type of music 
that arouses degenerative instincts and emotions. 

“We will not feature artists who continually try to 
reach the public with music of this type. 

“The youth of America are great hero-worshippers. 
We would not set before them in favorable form a gang- 
ster or criminal, which might lead many to think it was 
smart to emulate them. Likewise, we will not exploit 
these ‘music criminals’ who seek to masquerade “artistic 
filth’ as one of the popular arts. 

“We have many concrete examples of cases of juvenile 
delinquency which can be traced directly to the type of 
music we are eliminating.” 


Credit for this masterful essay on the American Way of 
Life goes, not to Owner Richards, who merely signed it, but 
to Ted Steele, KMPC music and program director, who 
framed it as a publicity stunt. 

As a press agent, Ted Steele merely stinks. No matter how 
much white space was garnered in the daily press, nor how 
many times the call letters KMPC were printed, there is noth- 
ing in this statement calculated to increase the respect of the 
average radio listener for this station or its programs. It is 
more likely to raise a doubt in normal minds as to whether 
the siaiion executives had not aroused their own “degenera- 
tive instincts and emotions” by listening to the same music 
which they seek to condemn! 

But Ted Steele is a musician! That’s the most amazingly 
evil part of this whole sorry mess. If he was just a press agent, 
you could write it off to poor judgment and bad taste, but 
what excuse can be found for a musician who seeks personal 
publicity w°*) <i a vicious and slanderous attack on his 
fellows? Resi: ‘stement again, especially the tasty part 
about “artistic filth” cnd then ask yourself, who is calling | 
who a “music criminal’’ : 

Fortunately “hot jive music” will continue to flourish 
despite this nasty and purposeless attack. Dizzy Gillespie will 
continue to play his re-bop music. Slim Gaillard will still be 
an idol to the followers of his guitar-plucking. And Harry 
the Hipster Gibson will probably make a better living for him- 
self than the inspired music and program director of KMPC. 

Could it have been sour grapes? 





«| sons: 
| (1) George Orth says that 
ublic recognition of a band is a 
ong, slow process, and cannot 
be arrived at overnight. This is 
all very well, but, after having 
got this recognition, doesn’t a 
leader owe it to his followers to 
move ahead with the times? 
When BG had Eddie Sauter on 
his arranging staff several years 
ago, he was playing stuff which 
was up to that of almost any oth- 
er band in musical interest, but 
he has since retrogressed to the 
int where he is playing exact- 





Oblique Criticism 


Pittsburgh, Pa. 
To the Editors: 
I can’t help being amused by 


the many letters which are 
printed in Chords and Discords,|ly the same kind of arrange- 
attempting to defend the musical | ments he did in 1936. And yet 
merits of the present BG band.|BG gets fat while men like 
The two in the Feb. 25 issue im- | Georgie Auld and Boyd Raeburn 








pressed me as being especially | with brilliant, modern bands, 
illogical, for the following rea-' have to scuffle! If that’s right, 




















Sofia — David Eshkenazi, a 
great disciple of Krupa, leads 
- Bulgaria’s most popular jazz or- 
chestra. The personable drum- 
mer is chiefly responsible for 
the emergence of jazz in south- 
eastern Europe. He spent four 
years in German work camps, 
before being liberated. 








| Rest For Guy | 





¥ 


New York — Guy Lombardo, 
the popular and famed purveyor 
of sweet music, arrives with his 
very attractive wife at Miami for 
a brief holiday. Guy closed his 
successful engagement at the 
Roosevelt Hotel Grill on March 
16 and needed a little rest. 








I’m wrong! 

(2) Peter Jack, on the other 
hand, falls back on a method of 
reasoning (?) which is much be- 
loved by most fans who don’t 
know a whole note from a hole in 
the head. I refer to the oblique 
method of criticism, i. e. taking 
the hatchet to some outfit who 
does not play the same style as 
the one you are plugging, which 
leaves your reader in a great deal 
of doubt as to why you are plug- 
ging it, and makes the followers 
of the other group wonder over 


the vast cavity between your left | 


and right ears. 

Jack also praises BG’s waxings 
of One O’Clock and Sugarfoot 
Stomp, never pausing to consider 
the vast amount of time which 
has elapsed since they were 
made. Benny had a band then/ 
Right now, however, all I can 
say is that as a bandleader, “The 
king is dead! Long live Woody 


Herman!” 
Charles C. Sords 


. > * 


Wants To Be On Own 


Pacific Grove, Calif. 
To the Editors: 

A notice in one of your recent 
issues reads, “Herb Miller (broth- 
er of Glenn) .. .” I’ve been trying 
to break away from this aura 
ever since I started to play. It’s 
true that it’s my fault for men- 
tioning it in the first place. Need- 
less to say I have been chastened 
and purged. ° 

I have never intended to 
sound like Glenn or copy him in 
any way but in the ways that 
most musicians try to sound like 
him, namely: Precision, variety 
and fine music. In these only, do 
I try to copy. This _—. I 
believe, is permissible. 

Glenn is my idol and is a great 





|doesn’t come up with such de- 
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“80 he says ‘The guy’s a schmoe,’ and I says ‘What's 
a schmoe?’, and he says ‘A schmoe is a glom’, and I says 
‘If ya mean glom, why don’t ya say glom—why don’t 


ya talk English?’ ” 


\ i 












ANY 


a 


yan 
ST 





man. I say is because I believe 
he is coming back. 

If Herb Miller (brother of | 
Glenn) is the only way in which 
I can be sufficiently distinguished , 
to be noted on your time-hon- 
ored pages,—then, I am forced to | 
suffer your displeasure and ask | 
that in such only connection you 
do not mention me. I just want 
to be on my own, you know what 


Ps 


NEW NUMBERS 
NATHAN-A son to Mr. and Mra, § 
Nathan in New York City. Father former 
drummer with Reggie Childs. 


TIED NOTES 


SHEVAK—Bob (lIggie) Shevak, 


| with Bill DeArengo, to Betty Bennett, 


I mean? 
Herb Miller | 

= * * 
Orchids To Ginnie | 
Chicago | 


To the Editors: 

Orchids to the admirable Gin- 
nie Powell for not obliging Harry | 
James with a long term contract. | 
preferring to be free to rejoin | 
Boyd Raeburn when he reorgan- | 
izes. This certainly signifies the 
high musical standard of the 
Raeburn band. 


It’s outrageous that Raeburn’s | 
efforts as a frontman are not re- | 
warded, simply because he 


spicable junk as Tampico, Beau- 
las Boogie and Caldonia but con- 
tinues to play a brand of music 
that is way out in front of any 
other band’s best output. I 
exempt only Ellington and 
Georgie Auld from the above 
statement. 
J. P. Cunavelis S1/c 


. + a 
Small Opinion 
Norfolk, Va. 





To the Editors: 

You were right on the bail with 
your Feb. 25 editorial, Radio 
Still Retards Jazz Appreciation. 
It would have been just as ap- 
propriate had it appeared imme- 
diately after the first airing cf 
the RCA Victor program, Jazz Vs 
Classics. There are people who 
like jazz, those who enjoy classics 
and many wholike music (mean- 
ing both). Why should RCA 
Victor, who depend on the music 
loving public for their existence, 
try to cram so small an opinion 
down the listening  public’s 
throats? 

Johnnie Saunders 
- . a 


Jazz Ambassadors 


Chicago, Illinois 
To the Editors: 

Something Orson Welles said 
on the Esquire Jazz Concert 
started my blood boiling on one 
of my favorite arguments: Eu- 
rope recognizes jazz as the great- 


est single contribution of the 
United States to art.” 

Why does it remain for Eur 
to be first to appreciate its 


value? Why is it, the great ma- 
jority of people in the U. S. re- 


24, in Media. Pa. 

BRADY-LEE— Wally Brady, 
Henry Busse manager, now with 
Music, to Roberta Lee, former Henry Burm 
vocalist, recently, in New York. 

AMMONS- VAUGHAN — Gene Ammon, 
tenor saxist with Billy Eckstine, to Sarab 
Vauchan, singer, recently. in New York, 


LOST HARMONY 


FIO RITO—Ted Fivo Rito filed against 
Madelyn LaSalle Fio Rito, in Los Angeles 


FINAL BAR 


REDDING— Donald V. Redding, 58, radio 
singer, recently in Philadelphia. 

HUMMELL—Noel Frederick Hummel, @, 
bandleader, former violinist and 
with Whiteman, Weems and Gray, Mareb: 
17, in Columbus, O. 

WEST—Ray A. West, 44, musical film 
editor at Columbia Pictures, composer 3 
one-time aide to Stan Kenton, Gus 
heim, et al, March 14, in Desert 
Springs, Cal. 








gard jazz as something jitter 
bugs “go mad over” ome discard 
as they mature? I think it’s be- 
cause the difference 
good jazz and commercial slush 
has never been brought before 
the general public. 
What jazz needs is of 


people 
good influence, already in the 
public eye, to expound its m 


|to the world. There are many 


prominent people who are jam 





| fans but cheir interest is revealed 
|to those already concerned, 

to the outsiders. Before Jazz cat 
| receive its due respect, in its own 
|country, this situation must be 


accomplished. 
Bettie Tierney 


Hoboken Presents 
Hoboken, New Jersey 


To the Editors: 

The time has come for 
fine sheet to know about anou 
Hoboken boy who is a swell gy 
and a great singer. He is oy 
Anthony, formerly with a 
Gray and Bob Chester. Vocae 
ists come a dime a dozen, ™ 
this guy is really good becal’ 
recently he sang at a benefit 10 
a couple of blind ex GI's 


reall 
To top it off he gave 
$200.00. I guess that pu q 
on a par with the other Hooves 
guy that made good, 0 
Frank Sinatra. 

Ray Thor 
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By GEORGE HOEFER, Jr. 


George Zack, jazz pianist, is 
one of the many able hot musi- 
cians who has failed to receive 
his due credit in the writings on 
the subject of Hot Jazz. His 
work will be familiar to those 
who have the first four sides cut 
py Muggsy Spanier’s Ragtime 
Band on Bluebird and to those 
who heard the band at the Sher- 
man in Chicago. Just recently 
Commodore released two of his 
solos with drums Snowball and 
Lazy River Com 566. His playing 
and singing of Hoagy Carmich- 
gel’s Snowball show the-influence 
louis Armstrong has upon him. 
George and Louis shared the 
game apartment on Chicago’s 
south side back during the late 
twenties. 

Asked the name of the first band 
he ever played in George answered 
“The Chicago Daily News Boys 
band, wherein I was a trumpeter”. 
George grew up with ambitions of 
being a concert pianist and attend- 
ed the Chicago Conservatory of Mu- 
sic until one day Director Rudolph 
Ganz pounded his knuckles with a 
copper edged ruler. George then 
and there took a powder from his 
hometown and the Conservatory 
and went down the river to Mem- 
phis. This was in 1924 and George 
Zack and George Brunis came to- 
gether when the New Orleans crowd 
was playing the steamer Capitol an- 

off Memphis. 

At this point he decided to 
take up barrelhouse piano and 
obtained a job with Mush Oliver 
and His Band playing the Fair- 
grounds. This band included 
some of the men connected with 
the Indiana Five. Mush Oliver 
was a trombonist, Bob Sawyer a 
trumpet player and the clarinet- 
ist with the outfit was the well 
known Jimmy Lytell. 

The band ultimately went into 
the Circle ballroom in Indianapolis 
and George got a chance to play 
his first record date when the Oliver 
group journeyed to Richmond, Ind. 
to record for Gennett. The pianist 
thinks the sides were issued under 
the title Indiana Five. 

Later George gave up jazz as 
fast as he had given up the con- 
cert stage and broke his collec- 
tion of around a thousand rec- 
ords into little pieces. Conse- 
quently he was unable to furnish 
the names of the tunes waxed on 
his initial recording date. 

Following the Oliver group Zack 
became associated with Jimmy Joy’s 
Orchestra. It was essentially a jazz 





Musicians Struggle 
For Twin City Jazz 


Minneapolis—Twin City musicians—the type of musician 
who heretofore found that leaving these cities on any kind 
of panic at all was preferable to remaining in the stumblebum 
category of local orchestras—are congregating about a new 
simon-pure band leader here at the 7: eee 
Prom ballroom, St. Paul, one after- 
noon each week to play as they 





remuneration. 
Rounds is fully convinced that 





musicians are here, and the ones 
that are here to stay should be 
playing music out of the barn 
dance circuit. He is trying to put 
Minneapolis on the musical map, 
but the Prom is small, and part 
of the loss is Rounds. 


Fluffed Off 
Huck is being fluffed off by 
the hill-billy radio stations that 
neither hire nor listen-to music 
more expensive than two pianos 
or Slim Jim and His Bloated 
Buddies, It’s pretty discourag- 





know music should be played. i 
It took the guts and genius of 
one obscure trumpet man, Lowell 
“Huck” Rounds, to make these 
Sunday afternoon sessions an 
event to lure the best of the lo- 
cal and dissatisfied jazzmen to 
the Prom bandstand with only 
healthy musical satisfaction for 





band and had a hard time playing 
quiet dinner music. While working 
the Brown Hotel in Louisville they 
faked semi-classical airs during 
the dinner set. Later when they 
got on the Roof for evening danc- 
ing they let loose with all the Dixie- 
land in the books. This band made 
records for Okeh and Columbia 
and spent a long engagement at 
Castle Farms in Cincinnati. One of 
their most popul bers You 
Rascal You featured the vocal by 
Zack. 

The following years found 
Zack playing most of the time 
around Chicago with various 
bands including Eddie Neibaur 
for four years at local spots. He 
did a long stint as soloist in 
joints along Wilson avenue. 
Those of you who run across 
some old Victor records by Hen- 





and Leon Benike, trombone. 





Minneapolis—This is the great Minneapolis outfit that has been 
rehearsing under Lowell “Huck” Rounds’ direction for musical kicks. 
(Left to right, standing) Huck Rounds, trumpet; Bob Bass, drums; 
Biddy Bastien, bass; Franny Dear, trumpet; Bob Gruenenfelder, 
trumpet; Lee Kugler, alto; Sam Haveson, trumpet; Pops Wakefield, 


trombone; Don Carlson, tenor; Dick Pendleton, tenor. 
right, sitting) Wally Wilbur, trombone; Stu Olson, baritone; Tony 
Bastien, lead alto and tenor; Jack Nowicki, piano; Jo Ann, vocalist 


(Left to 





ing for Rounds whose band is so 
good that it scares those who 
have had no idea such talent 
existed locally. 

All-Star Lineup 

Rounds’ 5 brass, 4 tram and 3 
rhythm combination includes 
greats and near greats: ee 
Mulaney, tram, formerly wi 
Red Nichols; Foster “Pops” 
Wakefield, tram, who once 
worked with Scat Davis; brothers 
Biddy, bass, and Tony, tram, Bas- 
tien, former Krupa stalwarts and 
Stu Olson, baritone, a Sonny 
Dunham man. 

Besides Tony Bastien and Stu 
Olson in the sax section are Dick 
Pendleton, tenor; Don Carlson, 
tenor and Lee Kugler on alto. 
Wally Wilbur and Leon Benike 
make up the additional trom- 
bones. On trumpets besides 
Rounds are Bob Gruenenfelder, 
Sammy Haveson, Franny Deere 
and Joe Herzog. Piano man, Jack 
Nowicki, does the arrangements. 

—Don Lang 


Hamp's ‘Swing Book’ 
Hits The Stands 


Chicago—The Lionel Hampton 
Swing Book, published by Hamp 
and edited by Alice Browning, 
was ready for publication for 
March 25. Book is a 160-page af- 
fair of pictures of past and pres- 
ent bands, singers and enter- 
tainers. 

Hampton is establishing a 
scholarship fund from proceeds 
of the Swing Book. It is being 
published at the Negro Story 
Press, 4019 Vincennes avenue, 
Chicago. 








ry Halstead might check them 
for piano solos as Zack recorded 
with the society outfit and was 
featured with them at the Muel- 
bach Hotel in Kansas City. 

Zack recently returned to Chica- 
go after spending six years in New 
York City and is now playing solo 
at the Club Silhouette on Howard 
street, 

JAZZ PUBLICATION: Ameri- 
can Jazz Review published every 
month for the members of the 
American Jazz Club, J. Robert 
Mantler, editor, 144-42 Northern 
blvd., Flushing, L.I., N. Y. Mag 
appears to be a house organ for 
the Club Condon in Greenwich 
Village. 

The latest Jazz Appreciation So- 
ciety Beoklet is entitled Jazz To- 
Day and features a long article on 
the Jimmie Lunceford band by Bob 
Krieder of Lititz, Pa. Booklet 
printed in England. 

Joe H. Klee of Evanston has a 
new record column in The De- 
Paulia— paper put out by the 





students of DePaul University. 
Column is called Disc-Cushion. 





LIFTON 


A FITTING CASE FOR YOUR MUSICAL 


















For over a quarter century, Lifton Musical Instru- 
ment Cases have been used and endorsed by leading 
musicians all over the world. There is a reason for 
such lasting fame . 
designed to fit and protect, they're made to endure. 
You may have difficulty finding the Lifton Case you 
want, but more are becoming available daily. The right 


case for your instrument is well worth the waiting. 


LIFTON MANUFACTURING CO. 
18 West 18th Street + New York, N. Y. 


INSTRUMENT 


. two reasons . . . Lifton cases are 








*25% GREATER RANGE 


With a 5 string Kay, you can play 
most of your highs in first position 
.-"Super highs” in 3rd position. Adds 
25% to your playable range with 
ease, and with better intonation. 


KAY MUSICAL INSTRUMENT COMPANY 








1640 Walnut St 







STRING 


BASS VIOL 


CHUBBY JACKSON MODEL 


Free circular on request. If your deal- 
er cannot supply you, write direct. 
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Legion Post Backs 
Saxie Dowell Ork 


New York—Many a G.I. has returned from the wars and 
found himself at a loss to reestablish himself in his former 
position or to fulfill the plans he had when war interfered. 


But the American Legion Post +1 at Raleigh, North Carolina, 





demonstrates loyalty, affection and | 
human interest, as well as civic | 
pride, in welcoming home one of 
its heroes of World War II. Saxie 
Dowell is not only a hero to the! 
citizens of Raleigh, but he’s “their | 
boy”. That’s why the Post is put- | 
ting plenty of loot behind Saxie, 
one of its members, to organize his 
own band. 

Whether you do a playback or | 
pick it up from the beginning of | 
the famous Hal Kemp days, 
Dowell already has had a color- 
ful and exciting career. Saxie | 
played his alto and sang with 
the late Hal Kemp’s band almost 
from the time of its inception 
until Kemp met with his fatal 
accident. Following that, he or- 
ganized his own band and was 
just getting a start when war 
was declared and he disbanded 
to enlist in the navy. Put in 
charge of the band at Norfolk, 
Va., he was later transferred 
(with his navy band) to the| 
Carrier Franklin. That, as you | 
know, came to a disastrous end | 
too, with Chief Petty Officer 
Dowell, holder of several cita- 
tions, more fortunate than many | 
of his shipmates. 

He has written various tunes 
and scored a hit with Three Lit- 





tle Fishes. His new band will be 
under the guidance of Grady 
Watts and General Artists Cor- 
poration. “I want a modern 
adaptation of the former Kemp 
style—a band that will be dance- 
able, yet modest and listenable 
to any hotel clientele,” states 
Dowell. 

GAC, like the American Legion 
Post at Raleigh, is very optimis- 
tic about his chances. Promoters 
are already bidding. Rehearsals 
started late last month and Sax- 
ie expects to have his band ready 
to go about May 1. 


—eve 





Clifford Latest 
Frisco Band Leader 


San Francisco—Bill Clifford, at 
the Bal Tabaran here, is round- 
ing a new outfit into shape. Line- 
up has: Don Brown, Roy Ostrom, 
Jack King, trumpets; Walter 
Oster, Art Bryan, Eddie Hane- 
borger, Warren Kelly, saxes; Bill 
Weir, piano; Gene _ Bardall, 
drums; James Baker, bass and 
ma trombone, violin and vo- 

S. 











BIG ARRANGEMENTS FOR SMALL ORKS! 


Regent 
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INSTRUMENTATION 


3 Saxophones, Trumpet, Trombone, Boss 


Add distinction and style to your 





by Benny Goodman, Jimmy Mu 


solid senders by Benny Goodmon, Count Basie, Lionel 
Hempton, King Cole ond others . . . 
by Bud Johnson and Fud Livingston. 


(A) AFTER AWHILE 
by Benny Goodman, Bud Freeman 
(B) AIR MAIL SPECIAL 


(C) A SMOOTH ONE 
by Benny Goodmon 

(0) BENNY’S BUGLE 
by Benny Goodman 

(e) BREAKFAST FEUD 
by Benny Goodman 

(F), DOUGH, REY, Mi 


(by Lionel Hampton, Tommy Southern, King Cole 


(G), DOWN FOR DOUBLE 
by Fred Green 
(H) FLYING HOME 


(with Guwitor chords 





library with these 


crrangements 








ndy, Charlie Christion 














by Benny Good 


(1) 


TIMES SQUARE MUsIC COM 
117 West 48th Street 
New York 19, N. Y, 


Enclosed find $ for which 
SERIES Orchestrations checked: 


Se eeeeeeeereeseee eee 


Ts .7%0ne0000000000s000 









, Lionel H 


GONE WITH ‘“WHAT’“ WIND 


by Benny Goodman ond Count Basie 


(3) GRAND SLAM 
by Benny Goodmon 
(Ky § SEVEN COME ELEVEN 
iy Benny Goodman, Charlie Christian 
(t) SHIVERS 
by Benny Goodman 
(my SOFT WINDS 
by Benny Goodman 
(N) WIGGLE WOOGIE 


by Eor!l ‘Warren 
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Piano 





Smear 








$2184 


The chorus this issue is a clarinet chorus 





Johnny Mince’s Clarinet On Blues Theme a 


sOLO 
: 





















from Mince’s Idea, an original blues theme. 


by Johnny Mince, currently featured with Piano accompaniment is provided. 
Tommy Dorsey’s band. The chorus is taken 








~ Get ready to observe National 
Music Week, May 5 to 12. 





Top Tunes for Your Books 


An All-Time Favorite 
| FEEL A SONG 
COMIN’ ON 


Muasic by... 
SIMVMY McHUGH 


Published by 


ROBBINS 
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Superior Newest 
Recording Firm 


Los Angeles—Another record- 
|ing firm makes its debut shortly. 
It’s the Superior Recording Co., 
with Josef Zimanich, former 
| general manager of ARA, as pro- 
|duction and artists’ head. 


Hot Club Active 


Cleveland—The Hot Club, or- 
ganized originally in 1940, held 
\suna first session in years on 





Sunday, March 31 at the Singa- 
pore Lounge. 








Insist on the Genuine 


HARMON 


(Wew + Wow) 


MUTES 


They’re Back Again 
Better Than Ever 








HOT JAZZ RECORDINGS! 


: We are mailing our new listing of over 
: 350 brand new HARD TO GET 
: “Jazz Recordings.” If you are not on | 
* our mailing list just send us your re- 
> quest today! This is the store you have 
|: “heard about.” 


DON LEARY'S 
: AUTOMATIC SALES CO. 
: 56 East Hennepin Minneapolis 1, Minn. 


| “The Nation's Most Talked About 
i Record Shop” 






























Starr And Pollack . 
Still Squabbling 

Los Angeles—The Kay Stamt- 
Ben Pollack squabble, — 
came to light as the singer ff 
suit for cancellation of her 
tract with Pollack’s Jewel plat 
firm, was highlighted during past 
couple of weeks by counter claims 
of opposing parties concerning 
offers to “settle out of court.” 

Pollack said the singer had of 
fered him $750 for her contract 
and that he had refused. 

Jerry Rolston, attorney for 
Miss Starr, said that they had of 
fered Pollack $400 (same 
Pollack paid the singer for her 
recording services) for the mas 
ters of the four sides she has re 


‘|corded for Jewel and that Pol- 


lack had demanded $2500. 

Pollack’s attorneys had not 
filed formal answer to the sult 
at this writing. 





ee 





Broadway 


BOOGIE WOOGIE | 
A New Sensational — 
Piano Solo ; 
Postpaid 50c 


The Ben Greenblatt Studi 


Shubert Theatre Bu 
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Some Rambling Notes | 
From A One-Night Trek 


By JACK EGAN 


St. Louis—lIt’s a long, long way to Tipperary, so we went 
to St. Louis. Went there from California, via Salt Lake, Chey- 
enne, Denver, and various parts of Kansas, Nebraska and 
lowa. Thus we gathered for ourselves these few distorted 


observations on the dance band 
business. 

Somebody in Cheyenne, f’rin- 
stance, oughta start a fund to build 
a huge dance hall, ballroom, audi- 
torium or something where the 
name bands can play and jam them 
in. The town is ideally located to 
break jumps to and from the coast 


leader said that was ridiculous, 
the band couldn’t possibly be too 
loud, whereupon Eddie comment- 
ed, “Sonny, I’ve been in this 
business twenty years and I'll 
bet you ten dollars that your 
band is the first thing that Chloe 
ever heard.” 


too much trouble. Wouldn’t men- 
tion names, but to counteract his 
statement I found any number 
of hotels (Cornhusker in Lin- 
coln; Robidoux in St. Joe; Brown 
Palace in Denver; Savery in Des 
Moines; Plains in Cheyenne, to 
name but a few) that have been 


lvie Anderson 
To N. Y. Club 


Los Angeles—Ivie Anderson, 
the onetime Ellington singer, left 


here March 20 for New York 
where she has been signed for a 
seven-week (with options) stint 
as headliner. at the new Club 
Barone. It is her first Manhattan 


Skeets Herfurt, one of the finer |8°IMg overboard catering to 
lead alto tooters as well as a fine | ands and helping the road man- 
comedian, bounced into Denver | @8ers in their dilemma to get ac- 
during our trip and took himself |COmmodations. These hotels have 
a bride. He'll settle on the west |2° Complaints and welcome the 








coast. horn tooting trade. appearance since she left the 
By way of closing, a recom- | Duke. 
Hotels Are Tough |mendation or two—like the sen- 
| them all evenin ' ai The hotel situation still is |sational steaks at the Mayflower Salone In Springfield 





| 


and can get the cream of the busi- | 


ness. At present nobody will have 
to worry about paying the gov- 
ernment too much in income 
taxes at the Blue Moon, tho’ I’m 
given to understand there’s a 
summer spot with ample accom- 
modations for a few thousand 
followers of the art of terpsi- 
chore. 
Auditorium Needed 


A civic auditorium, however, 
such as those used up and down 
the west coast, would best serve 
the purpose of one-nighters and 
some astute politician could real- 
ly get the dance fans, to say 
nothing of Jerry Berger and the 
kids who hang around his rec- 
ord store, to vote for him ‘til 
Kingdom Come if he’ll start the 
foundation. Cheyenne is _ too 
good a location to be overlooked 
on a coast-to-coast hike. 

We ran across one ballroom 
manager on our trip who 
wouldn’t let a band play the 
National Anthem at the conclu- 
sion of the night’s engagement. 
His reason, “The war’s over”. 
Tom Archer, the impressario of 

the mid-western ballroom cir- 
cuit, has gone loco over airplanes 
now that the novelty of farming 
has worn off and he’s making 
his many acres of soil pay bigger 
dividends than the bands he 
plays. 

One of Tom’s managers, Ed- 
die Gilmartin, was having trou- 
ble with a territorial band at the 
Chermot in Omaha. Seems the 
band was too loud—too much 

noisy brass. Eddie kept hushing 


| Detroit Lass | 








Detroit—Corrine Dixon, who 
foves to sing blues even if she 
is a brown-eyed brunette, has 
been featured at several Detroit 
clubs in recent months. She re- 
— joined the Chris Cross 

nd, 


RAY ROBINSON. 


STRAIGHT MUTES 





them all evening, but to no avail. 
Finally, the job ended, the leader 
came up to Eddie and asked, 
“Well, how do you like the 
band?” Eddie stood his ground, 
“Too loud; much too loud.” The 


critical. One St. Louis hotel, long |in Cheyenne; the service and 
a haven for musicians playing |chow at the Hotel Utah in Salt 
the town, refuses to take in any |Lake; ribs in the Negro section 
more bands under any condi-|of St. Louis; dry martoonies 
tions. Management says recent |made with vodka instead of gin, 
bands staying there have caused | sherry instead of vermouth. 


Springfield, 1l—The Jerry Sa- 
lone band, with Thelma Gracen 
on vocals, is currently at the 
Club Belvedere here for an in- 
definite stay. 

























































Looks like 


Blows like brand new! 


a small 
bore horn? 


NUSHINE is a special 

preparation for polishing 

plated and brass instru- 

. ments.* A cleaner and 

polish all in one. Easy to use. Buy 

NUSHINE oe and make your 
ik 


instrument look like new! 


CLEAN IT OUTSIDE WITH 


NUSHINE 


CLEANER - POLISH 


Little wonder! After months of constant playing, dirt, 
grease and grime form a thick coating on the iriside 
tubing—gradually “piling up" until the air passage 
becomes smaller and smaller. Don't let that happen 
to your instrument. Keep it free and easy blowing by 
cleaning the tubing regularly with a Micro cleaner. 


INSIDE WITH 


MICRO 
CLEANER 


For cornet, trumpet $1.00 
1.25 
1.50 


CLEAN IT 






TUBE 
35¢ 


A cream in 
handy tube 


BOTTLE 
50c 


Generous 
3 ounce size 


For trombone 
For baritone horn 


MICRO MOUTHPIECE 
BRUSHES 


aa—_? 


25¢ 


Available for valve casings and reed 
instrument mouthpieces as well as 
for brass mouthpieces. 


Clean as a whistle — 
and what a difference it makes! 


If the shank of your mouthpiece hasn't been 
cleaned for some time, you'll notice a big 
difference in blowing qualities if you clean 
it with a Micro brush. 


LIPS 
need care, too 


Brass players like Micro 
Lip Balm because it's an 
aid for the prevention and 
relief of lip fatigue and 
lip irritations. 


MICRO LIP BALM 


Odl tu a bottle 


For fast, dependable action. Made of 
@ special, odorless, gumless formula. 


Odl tu a tube 


Valve,, slide, key 
or woodwind. GRAF-SLIDE 


25¢ 


A great favorite, spetany with 
trombone players. One application 


lasts a long time. Slick, graphite base 
formula. 
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Buffalo Library Oasis 
For Students Of Jazz 


Buffalo—Outside of the Library of Congress, where the 
work of John and Alan Lomax has given to the nation a great 


collection of American folklore 


in record form, the Grosvenor 


Library in Buffalo probably has the most complete collection 


of jazz records and reference books 
in the country. 

The record department was given 
little attention until a few years 
ago when a community-minded 
Buffalonian, George Newman, gave 
to the Grosvenor a collection of 
7500 records, mostly old and long 
haired. With such a start, Harold 
Hacker, Grosvenor’s director of 
public relations, decided to bring 
the record department up to. date. 
Mr. Hacker is not a musician and | 
is still somewhat perplexed to find 
himself an expert in the jazz field. | 
His interest in music was solely to 
bring before the public the excel- 
lent facilities of the library which 
for years has had one of the finest 
sheet music collections in the U. S. 
It was his idea that the collection of 
records should refiect Americana 
as interpreted through jazz, Ameri- 
ca’s only real contribution to music. 

The building up of the jazz 
collection was accomplished with 
considerable difficulty. Records, 
he discovered, were in the class 
with first editions and antiques. 
Buffalo had long since been 
cleaned out by out-of-town buy- 
ers. However, old discs popped 
up once in a while in the sales 





rooms of the Salvation Army, 
Goodwill Industries and similar 
organizations. He made trips to 
nearby towns in his hunt for 
early jazz records with consid- 
erable success. 

Contains All Types & Styles 

The Grosvenor’s hot jazz col- 
lection starts with the 1917 rec- 
ords of the Dixieland Band, and 
now contains more than 1000 re- 
cordings of which there are a 
number of originals. It contains 
every type and style that can be 
found. Special emphasis is on 
the recordings of Louis Arm- 
strong, Duke Ellington, Bix Bei- 
derbecke, Benny Goodman and 
Jelly Roll Morton. 

The book collection on jazz has 
kept pace with that of the rec- 
ords. One may find such works 
as Hot Discography compiled by 
Charles Delaunay, 
French discographer, and Orin 
Blackstone’s Index to Jazz which 
is a more up to date tome. 

Heid Hot Record Concerts 

For some time the Grosvenor 
Library had been giving record 
programs of classical music 
which were well attended. With 














Trumpet, 


"BUILT-TO-FIT’. MOUTHPIECES 


Trying to find a suitable mouthpiece by methods commonly 
employed is like searching for a mneedle-in-a-haystack— 


Trombone 


the noted) 





Tough Job Rehearsing With Ann | 





98 ee 


New York—And musicians beef about rehearsals! The girl in the 
feminine counterpart of jockey shorts is Ann Corio, who recently 
tried her hand at song writing. Ann rehearses what looks like a good 
number with orchestra leader Buddy Harlowe backstage at the Latin 
Quarter. Ann, you know, used to display the body beautiful in the 
better burlesque houses and even had a short lived fling in the legit 
theater appearing in the much discussed White Cargo. 


Rey Band Has 
-tueceeen. 17 Vorcsusts 


ceeded in bringing jazz to more St. Louis—Chuck Peterson 


people was evidenced in a re-|;,; Fr - 
cent request of jazz enthusiasts ee Se a ae ee 





interest constantly growing in 
the jazz field, Mr. Hacker started 
holding hot record concerts. It 
wasn’t long before the library 


HARDLY ONE CHANCE IN A MILLION OF FINDING IT! 
Now it is possible, necessary, and EASY to have the right 
mouthpiece. But to keep on trying the old way, the guessing 
way, the “needle-in-a-haystack” way, one will never find it. 
The new way, the BETTER way, is the BUILT-TO-FIT way, 
which is simple, accurate, and eliminates the “guessing way.” 
You don’t want to still be looking for that suitable mouthpiece 
TWENTY YEARS from now, do you? Then send me a postal 
card asking for information on “BUILT-TO-FIT” mouthpieces 
—IT IS FREE! Develop you embouchure the “BUILT-TO-FIT” 
way. 

Harry L. Jacobs, 2943 Washington Bivd., Chicago 12, Ill. 

Phone Nevada 1057 























MART 


n Mart 


JR LOCAL MUSIC STORE 





Buegeleisen & Jacobson 


5-7-9 UNION SQUARE, NEW YORK, N.Y.@ 1M TORONTO, 480 UNIVERSITY AVE, 





to hold real jam sessions in the 
library on Sunday afternoons. 
That request the library could 
not grant. The Grosvenor is an 
old building; it is a research li- 
brary where scholars are ever 
seeking knowledge. But there is 
always the future. Perhaps the 
new library building now being 
planned will have a sound-proof 
room. 





Kalamazoo—The Bobby David- 
son band, recently opened at the 
Club Hollywood here, is a 13- 
piece unit composed of ex-GI’s 
from this territory. Davidson 
leads the outfit from his drums. 








PERMA- CANE 


THE PLASTIC COATED CANE REED 









IT'S 
NEW BETTER 


Ist Choice at NBC—CBS— 
| Mutual! 


In a few short weeks Perma-Cane Reeds 
have become the first choice of the finest 
| musicians on the air, theatres, and night 
| clubs. Perma-Cane’s success is due to 


their ability to out-perform any reed made. | 


| The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 


that makes it durable, waterproof, and | 


| builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 
buzz. Every reed plays. Money-Back 
Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75¢ 


| Sold by all leading dealers or write fo: 
PERMA-CANE 


Dept. DB 
5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Toronto, Canada) 





ing with the band at the Chase 
|hotel here, on March 22. Hal 
|McKusick, alto saxman, was 
jw off in Lincoln, Nebraska, 
| being replaced by Jack McKown, 
Chi navy releasee. Sam Levine, 


with Rey before he joined the | Mca: 


army 3% years ago, is back with 
the guitarist following a short 
spell with T. Dorsey in the east. 
Ben Weber, St. Louisian, re- 
placed Jim Pratt on drums, 
Pratt returning to his native 
California. 

Bill Graham, a member of the 
Airliners, vocal quintet with Rey 
band, was stricken with a stom- 
ach ailment and operated on 
|Opening Day Plus One (Mar. 23) 
in St. Louis. Coming around okay 
jat latest reports. 





Morrow Band 


Better With 


New Faces 


New York—Buddy Morrow hag 


/made several changes in person. 


nel, 


adding names associated 


| with older and bigger bands. And 











after much experimenting, he 
has acquired an arranger who 
provides tasty and distinctive 
scorings, showing off Buddy and 


his boys to good advantage. 
Now at Roseland Ballr 
where they have received its 
award as Band of the Year, the 
contrast is so noticeable, it would 
seem that in making the change 
the payroll also took a big y 
On the contrary, it is less. This 
is not merely a sign of the times, 
but is indicative of the enthusij- 
asm and faith the boys have in 
Morrow’s ability to succeed, 
Ed Herzog, recently out of the 
service, is Buddy’s new arranger, 
He formerly arranged for Thorn. 


and Teagarden. Johnny 
Hayes, tenorman with Hal Me. 


|Intyre until a few weeks ago, is 


another new addition. Also sax. 
ist Johnny McAfee, who does g 
lot of singing too. You will re. 
member him as being with Harry 
James before entering the navy, 
He, Gus Mortorella, pianist, and 
trombonist Jack Cuthbertson, 
were in Morrow’s navy band at 
Hunter College. 

Other new faces in the 
are drummer Charlie Perry, for. 
merly with Goodman and more 
recently with Kenton; Barney 
Zudekoff, trumpeter and brother 
of the maestro, not long out of 
the coast guard; Carl Denny, yo- 
calist, and another MclIn 
alumnus. He was in the 
almost five years. Helen Lee, out 
of Orrin Tucker’s band, is the 
new female vocalist. 


Complete personnel: Irv Weinstein, John 
ny Hayes, Bruce Cobb, Willard Gaul and 
Johnny McAfee, saxes; Bob Fishelson, Bar 
ney Zudekoff and Mickey Vena, 

Mervin Gold, Julie Rector and Jack Cath 
bertson, trombones; Gus Mortorella, piane; 
Tommy Abruzza, 3 lie 
drums; Carl Denny, Helen Lee and 


Roseland for six weeks, Bu 
engagement has been extended 
ten weeks. —eve 


vocalists! Has Jo Anne Ryanand 
Bill Harrington in the feature 





spots, along with the five Air ~ 


liners. Pianist Rocky Coluceio 
doubles on novelties (handles the 


“Cement Mixer”); Bobb: = ; 
trumpet, sings ballads, 


Trombonist Bob McReynolds and 
ee yd Chuck Peterson do 
comedy show numbers. 





Rey band now boasts eleven 











fee, vocalists, ass toe 
Originally booked into the 

















WE SAY THEY’RE THE BEST 


And we think we can prove it— to 
your satisfaction as well as ours. 
Musicians, professional and amateur 
alike, have credited Blessing instru- 
ments with a master touch — true 
tone — excellence. 


And from the merchant who sells 
Blessing comes a continuing story 
of praise from these same musicians. 
It all adds up to just one fact -—- soon 
more and more people will be play- 
ing more and more good Blessings. 



































From he: 
flesh only 
, the 
’ styl 
movement 















3 


e, Out 


Fe 





| ebebedeee|*28e Hien 


Ghicago, April 8, 1946 
Gricago, A 


NEWS—FEATURES 


DOWN BEAT 


15 





Woody Herman 
Thrills Crowd 


InCarnegie Hall 


(Jumped from Page One) 


peat drive, and therefore not giv- 
the band enough support. 
ng disagree emphatically. 
I admit that there are times 





Program 


1. Caldonia (Band) 

2. Bijou (Harris) 

3. Sweet And Lovely (Flip) 

4. With Someone New (Flip) 

5. Superman With Horn 
(Candoli) 

6. Blowing Up A Storm (Band) 

7. Man I Love (Norvo) 

8. Four Men On A _ Horse 
(Rhythm) 

9. Good Earth (Band) 


Ebony Concerto (Band) 
(Intermission ) 





y so at the concert) 

it seems to me that the) 
‘gection falls into particular tem- 
and holds them through a} 
ence of tunes, and times 
when it, and particularly drum- | 
mer Don Lamond, tries things 
which simply don’t work out| 


oo very often they do—and here | 
at least is a rhythm section which | 
js imaginative and inventive and | 
js willing to try anything once— | 
which is something the “solid- 
” boys could well copy. | 
ubby Jackson was experiment- 
ing with a new amplifier on his 
bass, which unfortunately he for- 
got to turn on for the rhythm sec- 
tion’s Four Men On A Horse. It} 
was a fine attempt on what can be 
done with inverted rhythmic figures | 
—I'd like to hear more like it) 


The brass section’s work to- 
gether was impeccable from the 
standpoint of phrasing and at- 
tack. My only complaint is that 
dynamic level was too high some 
of the time and that some of 
the climaxes built up to triple 
forte too soon. This happened 

Wildroot, the closer, and when 

foody gave the finger for an ex- 

chorus, there was literally 
thing left. Star franticman 
te Candoli blew up a breeze 
th his Superman With A Horn, 
ich ends on a surprising ma- 
chord of the 6th. He’s fine 
contrast, but I’d like to hear 
 mme low register once in a while. 


‘ Burns’ Influence Felt 
- The influence of Ralph Burns 
felt all evening long. Like 
the rest of the audience, I got a 
“@emendous boot from his Sum- 
B per Sequence, especially the 
| ®onderful quasi-Mozartian sound 
the piano-bass-guitar part of 
he third section. The arrange- 
nt of With Someone New for 
p’s tenor sax had a flute-clary 
/@nding comparable to the voic- 
“ig used by Sibelius in Tapiola. 
The guy has a tremendous grasp 
his material, and even more 
important, knows how to write 
rool a particular men in the 


From hearing the band in the 
flesh only twice in the last two 
, the only criticism of 

’ style is that a little more 
movement of separate voices in 
the sections on slow things would 
sound good. His use of variable 
and section against sec- 

tion is certainly ideaful; I’d like 
hear more individual move- 
ment, and a little more feeling 
ater building towards cli- 
maxeS rather than having those 
five trumpets scare heck out of 
me every other chorus. This is 


STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 






























(Arr. For) 
Van Alexander........ Van Alexander 
ie mard Love........... an Hudson 
th Quigley....... Andre Kostelanetz 
SINE. 3s vnc’ occackes Alvino Rey 
k Van Lake....... Charlie Barnet 
NB cicesccsic Paul Whiteman 
and many others. 
P——— NOW AVAILABLE! 





Course in Modern Harmony 
(Complete material)....... $3.00 
urse in Modern Dance Ar- 

ing (Complete material) . $2.00 

Course in Modern Counter- 
int ( Complete material) ...$3.00 

iniscing (Score—with 


concert sketch)............ 1.00 
American Symphony No. :* 
(Score) 











- Your Father’s Moustache 
(Band) 

. Everywhere (Harris) 

- Mean To Me (Harris) 

. Red Top (Band) 

. Pll Get By (Woody) 

. Panacea (Band) 

- I Surrender Dear (Norvo) 

. Hallalujah (Norvo) 

. 1-2-3-4 Jump (Woodchop- 


pers) 
. Heads Up (Woodchoppers) 
- Summer Sequence (Burns) 
. Wildroot (Band) 














just carping however. He’s good, 
and he'll get there sooner or later 


anyway. 
Woody Good Showman 
Woody was marvelous. His 


showmanship, his relaxation, and 
his infectious good humor relieved 
tension for the band and the audi- 
ence and made it possible for the 
band’s driving enthusiasm to come 
through. Few leaders would have 
played in the Woodchoppers as he 
did— just th F } Ilaw 
ing Red Norvo to logically front 
and lead the combo. Fewer would 
have given every man in the band 
his share of attention and appl 
often at the expense of his own 
bows. And very few would have 
sounded as good on alto. 

The Stravinsky Concerto, as 
all the metropolitan reviewers 
pointed out, was not a concerto, 
but rather a sinfonietta. I would 
be an excessive kind of a fool if 
I told you on one hearing, with- 
out a score, and no records or 
previous hearing, that I could 
give you a really decent review 
of it. All I can tell you is that 
there is, with the exception of 
certain special effects used in 
the brass, no more relation to 
jazz than there has been in Stra- 
vinsky’s previous works. There 
were touches of L’Histoire D’un 
Soldat, the Ragtime, and Rite of 
Spring scattered throughout. 
Written in three sections, I was 
least impressed by the second, 
with its touch of what Irv Kolo- 
din aptly called, “The European 
idea of Poe music”. First sec- 
tion with its damped cymbal- 
bass drum constantly shifting 
the rhythm pattern behind mut- 
ed figures switched from reeds 
to brass, and tossed back and 
forth in broken fragments famil- 
iar to Stravinskyites, was the 











| Little But Wow! | 


London—Fellows who stood 
in that long queue to get into 
that popular London USO, Rain- 
bow Center, will remember pe- 
tite Triss Henderson. Triss is the 
English equivalent to Betty Hut- 
ton, packing into her 4 ft. 10 
ins. a terrific energy. The Eng- 
lish lass and her sister Winnie 
used to be on the British radio 
as the Henderson Twins. 


Trumpets 
Conrad Gozzo, Irvin Marko- 
witz, Sonny Berman, Shorty 
Rogers, Pete Candoli 
Trombones J 
Bill Harris, Ralph Pfeffner, 
Ed Kiefer 
Altos 
Sam Marowitz, John La Porta 
Baritone 
Sammy Rubinwitch 


Tenors 
Flip Phillips, Mickey Folus 
Vibes 


Red Norvo 

Rhythm 
Don Lamond—drums; Chub- 
by Jackson—bass; Billy Bau- 
er — guitar; Tony Aless — pi- 


ano 

Harp (for Concerto) 
Abraham Rosen 

French Horn (for Concerto) 
John Barrows 











Virgil Thomson of the Tribune 
complained about the lack of 
spontaneity of the band, and 
added he thought Stravinsky 
rhythmically more interesting. 
Only workmanlike review was b' 
Irving Kolodin of the New Yor. 
Sun, who turned in a succinct 
analysis of the Stravinsky Con- 
certo and the band that showed 
his review ability. 

Band sweated out the arrival of 
its new blue corduroy uniforms, 
with pants arriving from LaGuardia 
Field at 7:30 P.M. ... Big basket 
of flowers, presented by plastic clar- 
inet outfit in Chicago, to Woody 
after the Concerto got moved once 
by the boss to unmask a Norvo 
vibe solo, and then Red carted it 
off the stage himself te let the au- 
dience gander Tony Aless’ piano- 
ing. . . Big laugh during Panacea 
when Red got up and led the band 
through the unscored yell and then 
ducked his head in his hands when 
he made it back to his chair. . . 
Cc t during the intermission 








siastic piece of music, but also 
if continued too long could run 
its ideas into monotony. 


CONCERT BRIEFS 


Reviewers as usual played 
cagey — ducking reviewing the 
Herman band as much as possi- 
ble. Harriett Johnson of the Post 
talked about “interesting or- 
chestral effects”, while Olin 
Downes of the Times came out 
with a rather offensive review 
talking about Youth, Modernity, 
and Oomph in very condescend- 
ing fashion. Journal-American’s 
reviewer said: “The work (Stra- 
vinsky) is fragmentary”. Period. 





after the Concerto: “Man, that’s 
gone—now we can really go.” 

Woody ending the last beat of 
Red Top and Wildroot with a 
good four foot leap in the air, 
which gave the crowd a large 
charge. . . Audience noting with 
amusement and amazement the 
generally cyclonic appearance of 
the Herd’s rhythm section dur- 
ing last choruses: Billy Bauer 
scrubbing guitar like a washer- 
woman gone berserk, Tony Aless 
stabbing for backing riffs with 
his piano righthand, Chubby 
Jackson grinning and sweatin 
up a storm, while Don Lamon 
struggled to back everybody and 
thing at once. 








.;mer Don Lamond, “a real ter- 


ror”. 
Herd Hits Hard 

I want to hear this some more. 
I think the band will feel more 
at home in it with additional 
playing, because while it is 
Scored only in 2/4 and 4/4, there 
are passages which are as prac- 
tically arhythmic as the har- 
monics are atonal and need more 
running-over for complete ex- 
pression. 

One thing is sure: the Herman 
Herd hit the Concerto like a ton 
of bricks and came out on top 
with the dust and all flags fly- 
ing. It was a manner of per- 
formance second to none—and 
as one of Stravinsky’s associates 
said at rehearsal, “This is won- 
derful—these men—their con- 
ception is so broad, whereas most 
classical musicians are so nar- 
row”. It’s a real compliment, and 
a deserved one for the Herd. 

Sum-up? An excellent con- 
cert, brilliant showmanship, and 
wonderful soloing, and section 
work. Next time comes, I hope, 
a little more dynamic shading, 
more individual interplay, a lit- 
tle less striving for effect, and 
some curbing of the wildness 
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long life performance. 


1650 Broadway 





Mand 


PATENTED U.S.A, 


TEN DIFFERENT NUMBERS 
OF STRENGTH 


Saxophonists and clarinetists get pleasure in using VIBRA- 
TORS. These reeds can’t be beat in tonal brilliancy and 


Ask Your Dealer 


H. CHIRON CO., INC. 


3% 






Shite 


New York City, N. Y. 

















OTTO 29 W. 75th St., 
CESANA New York 19, N.Y. 


Tel.: Plaza 5-1250 





most interesting, and per drum- 




















that makes the band an enthu- 


Die! 


This new artist-grade trumpet, soon to be 
introduced by Holton, will be great news to 
musicians, It will set mew standards of stream- 

lined beauty, quality and unexcelled performance. 
Watch for the announcement — 


soon ! 
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Irving Berlin has written the 
tunes for the musical, due to 
open latter part of April, called 
Annie Get Your Gun. Tunes are 
They Say It’s Wonderful and 
I’ve Got the Sun In the Morning. 
His firm is releasing both. ... 
Famous Music is currently work- 
ing on Strange Love, composed 
by writers Eddy Heyman and 
Niklos Koza. . . . Paramount is 
publishing the Ellington tune, 
I’m Just A Lucky So-And-So, 
which was also recorded by the 
Duke. 

He Should’a Flip’d When He 
Flop’d is the new Mercer Ellington 
tune, on the Tempo list. Cootie 
Williams recorded it on the Capitol 
label. Firm is also pushing All 
Roads Lead Back To You, by Billy 
Strayhorn and Duke Ellington. . . 
The Peggy Lee-Dave Barbour tune, 
I Don’t Know Enough About You, 
recorded by Peggy Lee on Capitol, 
is on the Campbell-Porgie list. 





Surrounded — But Nice! 


New York—Art Mooney doesn’t know which way to turn! The 
maestro found himself surrounded with Joan Merrill, who recently 
closed at the Copacabana; Randy Stuart, of the Jack Carson radio 
show; Barbara O’Brien, ex-Our Gang comedy star; Edith Fellows, 
singing star of Mirinka and Susan Cabot, singer at the Village Barn. 

Mercury. | Columbia and Connie Boswell on 
Barton’s latest plug is Full | 


Trick? 


Last issue the editors of Down 
Beat performed the trick of the 
month by printing pictures of 
two dance bands (Ray McKin- 
ley’s in New York and a small 
group in Davenport, lowa) with 
the same bass player, Ward Er- 
win! He had left the Iowa com- 
bo to join Ray. Also, friends 
of Stella Brooks were surprised 
to find her called ‘“Hadda” 
Brooks in another picture cap- 
tion. Sorry. 














Thomas the latter on National. 
Also on Cherio’s list is a new 
hill-billy tune, As Long As I 
Live I Will Love You, by Georgy 
Weiss. 


Mains Due Out Soon 


Washington, D.C.—Dick Mains, 
young trumpet star with Teddy 
Powell before army service, is 
now leading the army dance 
band at Ft. Myer, Va. as well as 
being featured soloist with the 
U. S. Army Band. He expects to 
be discharged first week of May 
and has received several tempt- 
ing offers from top bands. 








Rytvos has just released Choo 
Choo Ch’Boogie, by Vaughn Hor- 
ton, Milton Gabler and Denver has been recorded by Frank Sin- 
Darling, which has been waxed by| atra on Columbia, Jack Leonard 
Louis Jordan on Decca. Two others | for Majestic, Gordon McRae on 
on the Rytvoc list are Takin’ My} Musicraft and Ray Noble on 
Time, by Larry Fatin (recorded on| Columbia. .. . Marty Symes and 
Swank by Chris Cross) and Along| Al Kaufman collabed on I’m 
the Pineapple Trail, by Andy Iona,| Gonna Make Believe I’ve Got 
Billy Faber and Johnny Kamano.| Myself A Sweetheart. Record- 
Johnny Pineapple recorded it for|ings are by Frankie Carle on 


Moon and Empty Arms, by Ted 
Mossman and Buddy Kaye. Tune 








For tke Girl Friends of the Boys who play in the Band! 


Musical Instrument 
Lapel Pins 


They're gold - plated, gracefully 
and smartly styled. especially 
designed for musical girl-friends. 
And a swell idea for fan club 
insignia, too! 


Tell the world you love music 
with these little drums, trumpets, 
saxophones, guitars, clarinets. 
and lyres ...made up into 
beautiful and novel lapel pins. 


MEDALS WITH LYRES 


CLARINET 


SAXOPHONE 





MUSICAL INSTRUMENT EXCHANGE. Inc., 
112 West 48th St., New York 19, N. Y. 


Enclosed find $ for which please send the following 
Instrument Lapel Pins in the quantities indicated: 

(A) 
(B) 
(ec) 


(E) 
(F) 
‘G) 
(A) 


tH) 
(J) 


| 


| 


| 





Decca. Mutual is publishing the 
tune. 

It Couldn’t Be True (Or Could 
It), by Sylvia Dee and Sidney Lipp- 
man, is Santly-Joy’s new release. 
Tex Beneke recorded it on Victor, | 
Guy Lombardo on Decca, Hal Me- | 
Intyre on Cosmopolitan, Guy Lom- | 
bardo on Decca and Les Brown on | 
Columbia. . . Chappelle’s newest is 
We'll Gather Lilacs, by Ivor No- | : 
vello. Tommy Dorsey recorded it ork Cutatoin, well 


for Victor. .. The Gypsy is the new | — * A ag ee ok: 
novelty ballad on the Leeds list. ited aon oe ~sesk of ths Reb. 


Written by Billy Reid, tune has . tet 
been waxed by Louis Prima, Dinah ear tea ae 
Shore and Hildegarde-Guy Lom- cin saeeily developed _plas- 


bardo. tic toy clarinet, named for 

All Women Are Wolves (from | Woody Herman, which 
the book of the same name by | since has been placed on 
Abner Silver) is Starlight Music’s the market. “The best fea- 
latest release. Penned by Charles | ture of this horn is that 
and Nick Kenny, Al Trace and it’s impossible to break 
Abner Silver, tune has been re- it,” said Herb, dashing it 
corded by Al Trace for Vogue to the floor with all his 
Records. . . . Cherio has Take It, might. Then he stooped 
Joe and I Don’t Want A Million to pick up the pieces! 
Sweethearts, both by fan | 





Weiss and Maurie Hartmann. 
Cab Calloway recorded the for- 
mer on Columbia and Dick: 








HORNS with the 


feather touch ..- - 


Yes, there’s a lightness and a lilt to those 
notes hot that come from a 





notes sweet or 
York—and it’s that feather touch valve 
of York’s that does it—valves precision 
ground—valves responsive. 


It’s just another reason why you're look- 


ing forward to again having those York 
instruments in full supply—sooner pet- 


haps than you may think. 
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{CHORD CHART 


Method invaluable aid for “ARRANGING” and “IMPROVISING.” Basis for forming 


AND HARMONY LESSONS 


more than 200 chord combinations. Progressions of minor sevenths an rcle of 
fifths. Scales, adding notes to chords, and a brief course in HARMONY and AR- 
RANGING. ONLY 35¢ PLUS 5c POSTA 
POCKET FAKE LIST, 500 Standard Tunes, ker. first note, 25c. 
LOMAKIN MUSIC - - - 440 WOOD PITTSBURGH 22, PENNSYLVANIA 


WORTH $55 IN ARRANGING {| 








STREET, 
Color—Publisher’s option 


Randy Brooks 
Changes Men 


New York—Randy Broo! 
rently at the Pennsylvania f 
in New York, has made ge 
changes in personnel since 9 
ing there. 9 

Vocalists Billy Usher and Pat 
Cameron were replaced by Bey. 
erly Byrne and Harry F ; 
Miss Byrne is the sister of Buda 
Stewart, Gene Krupa vog: 
She sang a few weeks with 
Krupa band before ret 
east. Harry Prime was fo 
heard on the Chesterfield gh, 

Willie Baker, tenorman with 
Brooks, left to join Hal MeIn 
but had a change of heart . 
leaving and expected to . 
to Randy in a few weeks. 
Robust fills the chair in the 
meantime. Jimmy Putman jm 
placed altoist_ Mal Lary, who 
joined the Glenn Millertee 
Beneke crew. Stuart Anderson, 
fourth tenor, was_ replaced 
Johnny Glusko. Bassist Pel 
Lajoie came in for Johnny Greg. 
cenzi. 

Brooks, who closes at the 
April 13, has been booked for a 
repeat date. The band takes g 
week’s vacation after ¢ 
Succeeding Randy in the 
Rouge will be Tony Pastor and 
then George Paxton. 


Buddy Johnson 
Has New Lineup 


New York — Pianist - 
Buddy Johnson, currently at the 
Club Riviera in St. Louis, me 
placed trumpeter DuPree 
with Frank Brown and 
ist Gordon Thomas with 
ence Tervalone. Johnson 
added Woodrow Wood to 
a five-trumpet section. Danny 
Small supplanted Teddy Stewart 
at the drums. iS 

Closing his engagement at 
Riviera April 11, Johnson 
tour the midwest, south and 
before opening at the Apollo 
Harlem May 10. S 


Ella Johnson (Buddy’s sister) a 
Prysock continue as vocalists, Gem 
personnel: Bernard Archer, C! : 
valone and Leonard Briggs, trombonm 
Willis Nelson, Lindsey Nelson, 
son, Frank Brown and W: d 
trumpets; Teddy Conyers, David Van] 
Jimmy Stanford, Arthur Ben * 
Joe O’Laughlin, saxes; Leon § 

Danny Small, drums, Buddy Jo 


New York—Jimmy Palmer, 
recently completed an extensit 
USO tour, has switched office 
going from General Artists Com. 
to the William Morris Agen 
Palmer is currently playing’ 
nighters in the New [ 
territory. 


’ 
Doesn't 
Washington, D. C.—This 

Condon won’t stay down, Be) 
buffed by the Daughters of the) 
American Revolution in i 
ing Constitution Hall for a jam 
concert, Eddie’s backers 

the Willard Hotel, billed him a 
“Darling of D.A.R.” 
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ARE THE PICKS FOR YOU 
1. Do Not Cling to the String 
2. Give Faster Pick Technique 
3. Produce Much Finer Tone 


Order 7 FOR $402 


Now! 


YES SIR! 


YOUR DEALER 
CAN SUPPLY 


SEND 7 LEKTRO PICKS $100. 
rv Prices Retail—Add Wc fF 3 
Postage and Handling 


MILTON G. WOLF 
1220 Kimball Bldg. Chicago 4 M 
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The fellows in Karachi, India 
wry hard to keep up with the top 
s of the day and wonder 
the big bands that entertain 
r set foot in India. The 
= Rs bers rate Woody Herman, 
Duke Ellington and Lionel Hamp- 
ton as their big three. 
jazz enthusiasts, in- 
Leandro Saija, lament 
the departure of the GI’s who 
made their hot club sessions real- 
ly rock. The natives ap. reciate 
wnat the American soldier has 
for them and claim dance 
and jazz music is better now than 
ever before. Big hits are the hot 
dubs, drawing huge crowds to 
regular sessions. One may 
them in Valentino, Milan, 
Rome, Biella, Padova, Faenza, 
ete. On Dec. 10 in Torina, a very 
azz concert with 
Italian and English sitting in, 
prought raves. Five bands par- 
ted. 
ne the lack of shellac in Italy 
GI’s are blessed for leav- 
their V-Discs to the Italian hep 
cats. Italian radio now broadcasts 
three V-Dise programs and are to 
broadcast regular jazz sessions from 
Torino. 


Three mags now in publication: 
Jess published by Torino’s Hot 
Club; Musica e Jazz, a more com- 
mercial rag, and Swing both print- 
ed in Milan. 

It was during May, June and 
July that Sgt. Robert Swack got 
his biggest kicks on the Riviera 
stationed with the medics. The 
Reinhardt brothers, Django and 
Joe (who plays as mean a guitar 
as his brother) provided the boys 
with some very fine stuff. I 
wasn’t until the following De- 
cember that anything else ap- 














Detroit—Lorry Raine, young 








| On Her Way | 





ASMA Sponsors 


|Gotham Concert 


New York — ASMA (American 
Society of Music Arrangers), 
with the assistance of Eugene 
Ormandy, Fred Waring, Howard 
Barlow and Donald Voorhees will 
sponsor a concert at Town Hall 
April 28 to highlight a nation- 
wide campaign to win recogni- 
tion for music arrangers. 

ASMA is composed of, among 
others, arrangers associated with 
name bands, who rarely receive 
the credit due them for setting 
styles popular in the dance band 
field. Joe Glover, top radio ar- 
ranger, is president of ASMA and 
Ben Ludlow Jr., who recently ar- 
ranged the score for the musical 
Call Me Mister, is secretary. 

The concert will feature origi- 
nal music by various arrangers, 
which will be rendered by con- 
cert and jazz performers. Cafe 
Society’s Mary Lou Williams will 
be one of the artists appearing 
on the program. 





peared on the Riviera and then 
along came Aime Barelli with a 
nine-piece outfit that the fellows 
found just to their liking. 

Word comes from Berchtesgaden, 
that an outfit led by Johnny Nagy, 
which was formed early in 1943 at 
Camp Shelby, is still together en- 
tertaining troops over in Bavaria 
and western Austria. Their broad- 
casts over KOFA Salzburg and Linz 
have the natives clicking their 
heels. 

T/Sgt. Charles Fisk speaks for 
himself, 17 musicians under him, 
and 17,000 other GI’s that are in 
the same boat—or more to the 
point, aren’t in any boat! Fisk 
went over-seas with 28 musicians 
and a bandleader and played 
dances and shows for over one 
hundred thousand men. At pres- 


t ent there are seventeen members 


of the band left, each with more 
than enough points to blow the 
camp, but the brass has decided 
they are essential to the func- 
tion of separation center. They 
seven’ played a job since Dec. 


The C. O. can’t understand that 
although they do have 17 men, 
they can’t work. The reason being 
no piano man, no drummer, no 
trombone. They do have French 
horn players, cymbal players and 
an oboe but it would take Morton 
Gould to write dance arrangements 
for this novel combo. Replacements 
are non-existent. Even the self- 
taught, who are usually so eager, 
are no where to be found. 

This situation is one of many 
that exist. People who just don’t 
know music can’t understand 


DOWN BEAT 





Gate Sessions 
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Dog Is Master's Severest Critic 


Salisbury, Md.—The life of a musician’s dog evolves more than in 
the life of an average canine. This little fellow is his master’s severest 
critic. The master is “Pret” Hudson, tenor man, formerly with Al 
Donahue, just returned from the Pacific after 16 months of navy 
duty. He’s now getting in shape for a return to the big time. 


Thrill Locals 


San Francisco—In the Califor- 
nia Theater Club in San Fran- 
cisco’s Bay Area, Percy W. Her- 
man, local retired business man, 
in association with Los Angeles 
newspaper man and promoter, 
Ted Yerxa, is holding weekly 
San Francisco ‘Lamplighter’ Jazz 
Sessions that turn away a couple 
hundred people at each bash. 

The town’s reception is thrill- 
ing with the spot promoting lo- 
cal talent and using one name 
guest star each week. The first 
session featured Gene Krupa; 
second, Ivie Anderson; third, 
Meade Lux Lewis; fourth, Willie 
Smith, Corky Corcoran, Arnold 
Ross, Boyd Raeburn, Ginnie Pow- 
ell and Horace Henderson. 

First come, first served is the 

licy of the club, and audience 
ike musicians is. thoroughly 
mixed. Herman obtained the 
first permit ever given by the po- 
lice department for a mixed tal- 
ent session and a guarantee of 
no interference with manner in 
which night spot was conducted. 

Sessions are broadcast over 
Mutual, station KSFO, with Herb 
Caen, San Francisco Chronicle 
columnist, presenting the trophy 
to guest star on broadcast. 




















Club the past few seasons, will 





how things like that work. There 
is no earthly reason why these 
boys shouldn’t have the same 
rights to go home as the next 
guy. And what’s more the powers 
that be probably don’t realize 
just what months of inactivity 
can do to men like this. 
Instances of this kind of monot- 
ony produces in time a condition 
which can possibly give military 
psychiatrists substantiation for their 
recent report “general, chronic, 
tedious, irritating conditions of 
military life’? caused more cases of 
war neurosis than duty under fire. 





Get ready to observe National 
Music Week, May 5 to 12. 








Unique Yet 


New York—The China Doll, 
new Chinese restaurant just 
opened on W. 5lst street, has 
set a five-piece fem jazz band 
as one of its attractions. Gals 
are all Chinese! If that isn’t a 
unique enough attraction, maybe 
the rhumba band, led by Chavez, 
ea | be—in a Chinese setting, 
yet 




















RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 


Vogue Signs Marion 


New York—Marion Mann, one- 
time vocalist with Bob Crosby, 
and featured on the Breakfast 


record for Vogue records. She 
will be accompanied by a seven- 
piece combo directed by Bobby 
Haggart. Miss Mann was re- 
placed on the Breakfast Club by 
Tlene Woods. 



































teen-age (just 19) local lass, a 
flaming red head, is starting on 
long road to fame and stuff 
with a Chicago booking set for 
her first important step. 
tn 
= 
_ . 
gh a " 
$1.00 
@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO 
@ TO KNOW THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC 
FOR ALL Eb, Bb G C INSTRU- 
MENTS AT THE SAME TIME 
@ FOR A COMPLETE COURSE ON 
ARRANGING 
@ TO HAVE A SOUND KNOWLEDGE 
OF CHORD PROGRESSION 
@ TO BE ABLE TO TRANSPOSE ANY 
SONG TO ANY OTHER KEY 


@ TO BE ABLE TO ANSWER ANY 
QUESTION OF HARMONY 


The Lightning Arranger 

only musical devi 
that will bo ALL THIS! at oneal 
durable and fits into your vest Doc! 
N'T DELAY [p,,2t 2 
your local music dealer or 
$1.00 now to the 


. . 
Lightning Arranger Co. 
Allentown, Penna. 
or $1.50 we will send you our 
“LIFETIME” C 
Money Refunded If Not Sariofed 


r New 
Inquire at 
send only 

















TRADE MARK 


used by 
James, 


section 





Harry James 


Sole Manufacturers -« 


ouble-cup MOUTHPIECE 


No.1 Trumpet Player,” 
including the entire brass 


chestra. . 
brass instruments . . 
7 higher tones . . 
endurance .. . for complete 
particulars write... 


JOHN PARDUBA & SON 


140 WEST 49TH STREET , 


. . . Harry 
“The Nation’s 


of his famous or- 


. . Made for all 
i double 


8EZ810Z “ON “32d 














THE Choice FROM 





COAST TO COAST 


K-LITH VISIONAID 


MANUSCRIPT AND SCORE PAPER 
The paper scientifically made to eliminate glare for vision aid. 
























Drununww e 
METHOD BOOKS . . . SOLO BOOKS . . . SOME OF THE BEST 
MATERIAL EVER OFFERED TO STUDENTS AND PROFESSIONALS 


1, America’s Greatest DRUM STYLISTS 
By George Wettling 

Drum solos in the styles of 22 great drummers 

. « « Dave Tough, Ray McKinley, Buddy Rich, 

Zutty Singleton, Ray Bauduc, and many others. 

Adapted from the famous Down Beat column. 

1.00 






2. SCIENCE OF DRUMMING 

By Gene Krupa 
Acclaimed by music educators and professional 
drummers as the most P ft 
in technique formation since the introduction 
of the 26 basic rudiments. 1.25 


3. DRUMOLOGY 

By Andrew V. Scott 
Rudimental and modern dance rhythms, plus 
the military drum system .. . by the inter- 
nationally famous percussion expert. 1.25 


4. Modern Rudimental SWING SOLOS 

By Chas. S. Wilcoxon 
Thirty-two distinctive swing solos . . . 
concise review of drum fundamentals. 


5. SWING DRUMMING 
By Wm. F. Ludwig, Jr. 
An instruction method in the essential funda- 
mentals of dance drumming, arranged in pro- 
gressive form graded from simple to difficult. 
1.50 


di i n 





g ce 


plus o 
1.50 


6. SNARE DRUM RUDIMENTS 

By Buddy Rich 
Modern interpretation of snare drum rudiments, 
edited by Henry Adler. Valuable for begi 
teacher and professional alike. 





2.00 


Quality for the Astute Buyer of Things Musical ' 





NOTES, Inc., 1630 Broadway, New York 19, N. Y. A4-8 


Enclosed find $ for which please send itents circled 














and/or other publicati indicated on bottom line. 
_ (CIRCLE) NAME 

1. 2 3 PI vaivsinendincinesceonigpamahatbioncices 

4 5 6. CITY. STATE 





OTHER PUBLICATIONS. 








ZIP and mail TODAY! 
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BAND ROUTES 


Chicago, April 8, 











Artists Corp., RKO Bidg., NYC; 
of America, 745 Fifth Ave.. NYC; HFO—Harold 


ford Zucker Agency, 501 Madison Ave., NYC; WMA—William Morris Agency, RKO ‘Bidz. Nyc. 


A 
Allen, Red (Onyx) NYC, ne 
Arnaz, Desi (Orpheum) Los Angeles, 4/9- 
15, t 
B 
Bill (Muehlebach) Kansas City, 


0., 

Barnet, Charlie (400) NYC, ees. 4/17, 
r; (Adams) Newark, Opng. t 

Basie, Count (Regal) Chicago, 
t; (Palace) Canton, Ohio, 
(Palace) Columbus, 4/15-17, | 

Bartley, Duties (Stairway-to-the-Stars) Chi- | 
cago 

eee gy a (Latin Quarter) Detroit, 
Cisng. 4/21, ne 

Beneke, Tex (State) Hartford, Conn. 4/12- 

t 


14, 
Benson, Ray (Monte Carlo) NYC, ne 
Bishop, Billy (Roosevelt) New Orleans, h 
Bradshaw, Tiny (Club Riviera), St. Louis, 
Mo., Opng. 4/12, ne 
Brandon, Henry (Edgewater Beach) Chi- 
cago, 
Brandwynne, Nat (Roosevelt) NYC, h 
= aed (Pennsylvania) NYC, Cisng. 


Bardo, 


- 


oy 4/ll, 
ne 14, t; | 











LUISETTI 


Strand Theater Bidg., 
1585 Broadway & 48 St. 
> - C., Suite 304 
Phone: Columbus 5-9866 
INSTRUCTION IN 


Saxaphone 
Clarinet 














FAMOUS MAKE 
ACCORDIONS 
WRITE FOR FREE INFORMATION 


FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 














Popular Band Leader and 
Vocalists Photographs 


Seven beautiful glossy photos of your favorite Band 
Leaders size 8 by 10 ready to frame—for only 
$1.00. Send fist of leaders wanted including sec- 
ond choice, wih $1.00 in currency or money order | 
plus 10c _ t, —-s and Ee inal 25¢ in 


stamps or coi photo. 
KIER'S “BOOK HOUSE 
1143 Ave. Americas (Gth Ave.), New York City (18) 





Piaue Styli 

Ge a tance Stylist 

Make Your Own Arrangements 
SEE FOR-YOURSELF 


4-DAY TRIAL 


tS 10) @) Ge) -2 | 
pee @relislo)(-3(-me G@el ties - 


How to Play 


ngs for Only s790°°2 
REVEALS PROFESSIONAL SECRETS 
Instructions 


Easy-to-Follow 


How Many Time. have you tried to play s 
ee Seen ot | 
— 


Fill-In tra’ 
? He —— didn't! Not 


Popular S« 








now shene—se> Doss 
Styles, 400 Sizzling Breaks, 16 Professional In’ 
led by fi Cav- 
Compiled by famowsc*y. | POPULAR SONGS! 
c RADIO AND 
NOTANEARORCOK: | ORCHESTRA 
RESPONDENCE TRAINING! 
U . but @ com- , Chord Con- 
jete, cise, exciting ,.. Accom- 
revelation in business panying. T 
ng. ing. — m- 
for ing, Harmon- 
~Our, instruction starts Bing eas Training 
you from scra 
Sad Por 
the entire J 
book, aoanee. Modula- 
A TREASURE HousE | {0%2.!ntroductions. 
FOR THOSE THAT , 
PAY — Indo ded is 








je time, no matter 
THINK OF IT! These lessons lessons given tn _ 
Ses woah cot Sore EL ME,and 

ith surprising skill at amazing 


eee 


Sirnnemeuensntn-Ouowtaet 

gee we bo Be jadge. If you're not delighted wi 
mstruction this book bri: after 4 
days’ trial, return it and get your money 4 


| _ Where the Bands are Playing 


EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; r—restaurant; t—theater; 
cc—country club; CRA—Consolidated Radio Artists, 30 Rockefeller Plaza, NYC; FB—Frederick 
Bros. Music Corp., RKO Bidg., NYC; MG—Moe Gale, 48 West 4 
jG—joe Glaser, 


| Carter, 


| Cool, 


| Elgart, Les (Rustic Cabin) Englewood, N. 





Sth St., NYC; GAC—General 
745 Fifth Ave., NYC; MCA—Music Corp. 
F. Oxley, 424 Madison Ave., NYC; SZA—Stan- 


Busse, Henry 
Cisng. 4/21, h 


(Palace) San Francisco, 


Cc 
Calloway, Cab (Stanley) Utica, 4/8-10, t; 
(Metropolitan) Providence, 4/12-14, t; 
(Plymouth) Worcester, ass., 4/15-17, 
t; (RKO) Boston, 4/18-24, t 
Carle, Frankie (Sherman) Chicago, h 
Benny (Trianon) Southgate, Cal., 


(Chicago) 
(Castle 


Chicago, 
Farms) Cinn. 


Carmen 
— t; 


Emil (St. Francis) San Fran- 

Harry (Lee-N-Eddie’s) Detroit, ne 

oa Del (Claridge) Memphis, Clsng. 
4/18, 

Cugat, Xavier (Capitol) NYC, t 


D 
Davidson, Cee (Rio Cabana) Chicago, ne 
Davis, Johnny “‘Scat” (Rio Casino) Boston, 
Opng. 4/14, ne 
rsey, Jimmy (Terrace Room) Newark, 


ne 
| Cavallaro, 
roe 
/19-21, 
| Coleman, 


ne 

Dorsey, Tommy (Totem Pole) Auburndale, 
Mass., 4/10-20, b 

Dunham, Sonny (Rainbow Randevu) Salt 
Lake City, Utah 


E 
Eckstine, Billy (Earle) Phila., 4/12-18, t 
J., ne 
Ellington, Duke 


(Howard) Washington, 





D.C, 4/19-25, t 








NEW SONG—MOVING UP 
“CAN IT BE LOVE” 


MAIL veney 35¢ for Piano Copy 
3 for a $1.00 


Rhine & Ritzman Music 


Publishers 
110 N.E. 2nd Ave., Miami, Fla. 


A 


Amazing Wonpet Chart 
Shows names; harmonic numbers; roots, thirds, 
fifths, sevenths of major chords; chromatic and 
diatonic scales; of 8 valve-combinations. Dia- 
grams explain harmonics. Play C above high 
C. The modern trumpeter cannot afford to 
miss this chart. Added +g ye 
scale chart on reverse side. Only $1.00 each. 
Money-back-guarantee. ORDER Now! 
CAROL SALES CO., P.O. Box - 
Station, Brooklyn 25, 




















WANT TO PLAY BETTER? 


Get these famous GORNSTON 
books, used by the best teachers 
in N.Y., Chi. peed etc., etc. 


SAXOPHONE MECHANISMS for Jaa 

technique $1. 30 STUDIES IN S 

for sax, clar., trpt. or tromb. The foun- 

dation to radio and dance styles $1. 

STREAMLINED ETUDES for sax, clar., 

t. or violin. All chords included for 
INVEN- 





He 
3) 
H 
g 
va 


ligent players $75. 
pauls tev ghomihey ont oan 
m' ior 
At our je mn or order today from 
‘ DAVID GORNSTON 
117 W. 48th St., N. Y. C. 19 














CHARLES 
W.48 


COLIN 
th. STLNEW 


STUDIOS 


NY 


—M. GRUPP— = 


World-renowned teacher of 
BRASS INSTRUMENTS 
Specialist in teaching “Natural Wind- 
wer Pla am and in eliminating 

AMY DO ficulties and complexes 
TOM DORSEY: «7 hai Mr. 
Grupp as the outstanding teacher.” 
HARRY JAMES: «7 my opinion, | | 

r. Grupp is without equal as a teacher.” 
JIMMY DORSEY? «<Grupp psychol- 
ogy on wind-teaching is the most logical.” 
OUT-OF-TOWNERS! 
Information on “‘out-of-towners course” 
mailed. Invaluable to wind-players. 
Only Book of Its Kind! 
“The First Guide to Natural Wind- 
Instrument Playing” by M. Grupp. 
Extremely Constructive to eee 
and Students, $3 











on “how to adopt the M. 





your copy now! TODAY! Postpaid aa 
sured anywhere in the worid. 


CAVANAUGH PIANO SCHOOLS 
475 Fifth Ave.,Dept. B, New York 17,N.Y. 





= system of instruction and teach it 
in your vicinity” mailed. 
Grupp Music Studios 
717 7th Ave., N. Y. C. 


| 
| 
WANT TO TEACH? 
| 


BRyant 9-9256 








F 
Fields, Herbie (Loew's State) NYC, 4/18- 
24,t 
Foster, Chuck (Blackhawk) Chicago, r 


G 
Garber, ~~ (Golden Gate) San Francisco, 
4/10-16 
Gilbert, + oe (New Casino) Ft. Worth, 
Tex., Clsng. 4/13, b 
Gillespie, Dizzy (Spotlite) NYC, ne 
Goodman, Benny (Paramount) NYC, Clisng. 
4/16, t; (Earle) Phila., 4/19-25, t 
Gray, Glen (Flagler Gardens) Miami, 
Cisng. 4/20, ne 


H 
Hampton, Lionel (Aquarium) NYC, Clsng. 


4/14, nce; (Royal) Baltimore, 4/19-25, t 
Hawkins, Erskine (Lincoln) NYC, h 
Hayes Sherman (Bismarck) Chicago, 


Opng. 4/12, h 
Henderson, Fletcher (DeLisa) Chicago, ne 
Herman, Woody (Radio City) Minneapolis, 
+» 4/19-25, t 

rh (Hippodrome) 
. 4/10, 
Ina Ray (Rio Casino) Boston, 
4/18, ne; (Metropolitan) Provi- 
4/19-21, t 


Baltimore, 


Cisng. 
dence, 


Rf 


Johnson, Buddy (Club Riviera) St. Louis, 
Cisng. 4/11, ne 

, Louis (Paradise) Detroit, Clsng. 
t 


EK 
Art (Aragon) Chicago, Clisng. 
x ts ‘Sammy (Earle) Phila., Clang. 4/11, 


een. Stan (State) Hartford, 3/29-31, t 

King, Mud (Mark Hopkins) San Fran- 
cise 

Krupa, Gone (400 Rest.) NYC, Opng. 4/18, 


L 


LaBrie, Lloyd 1 ag Casino) Ft. Worth, 
‘ex., Opng. 4/14 

LaSalle, Dick (Rice) Raiiten. h 

Leonard, Ada (Lowry) St. Paul, Minn., h 

Long, Johnny (Paramount) NYC, Opng. 
4/17, t 

Lopez, Vincent (Taft) NYC, h 


Kassel, 
4/20, 


be oe Jimmie (Howard) Washington, 


C., Cleng. 4/11, 
vis. 18, t 
M 


Stestin, Freddy (Ambassador) Los Angeles, 


Masters, Frankie (Stevens) Chicago, h 

McKinley, Ray (Commodore) NYC, h 

Millinder, Lucky (Apollo) NYC, 4/19-25, t 

Molina, Carlos (Pacific Square Ballroom) 
San Diego, 4/12-14, b 

ae! Vaughn (Capitol) Washington, 


t; (Apollo) NYC, 


C., Cisng. are t; (Hippodrome) 

Baltimore, 4/11-1 

| Senay, Art (Adame) Newark, Clsng. 
4/11, 

Morgan, ‘Russ (Plantation) Houston, Cisng. 
4/15 

aeceune. Buddy (Roseland) NYC, b 

N 
Nagel, Freddie (El Benche Vegas) Las 


Vegas, Cisng. 4/16, 








TOMMY THOMAS 
Teacher - Coach 
ABC STAFF—Chicago 
Accepting students on percussion 


Phone Michigan 6186 any time 
before 9 P.M. 











EQUIP YOUR ORCHESTRA with 
MANUS A-JUST-ABLE COVERS 


STRONG, Leerems. 
ECONOMICAL 
They Look Snappy 
on the Stand 
Dance Size 7'/xI! 
3- a Back, 40c each 

ce Size 7¥exi! 
4- ine Back, 60c each 
anuscript Size 
1oxt3 3-inch Gack 
70¢ each 
Sym 


ttx4, 


ono 
LOEW ORCHESTRA 


phony Size 
3-inch Back 
80c eac 





Instrument Labels— 
FREE 


ALFRED MUSIC CO., 145 W. 45th St., N.Y. 





Key Spot Bands 


AQUARIUM, New York—Lion- 
el Hampton 

AMBASSADOR HOTEL, Los An- 
geles—Freddy Martin 

BLACKHAWK, Chicago—Chuck 
Foster 

COMMODORE HOTEL, New 
York—Ray McKinley 

400 RESTAURANT, New York 
—Charlie Barnet; Apr. 18, 


Gene Krupa 

LINCOLN HOTEL, New York— 
Erskine Hawkins 

MEADOWBROOK, Cedar Grove, 
N. J.—Charlie Spivak 

NEW habs: sory > fem New 

York—Jerry 

PALLADIUM. 1 petreeed, Cal.— 
Buddy Rich 

PENNSYLVANIA HOTEL, New 

York—Randy Brooks; Apr. 

15, Tony Pastor 

RAINBO BALLROOM, Chicago 
—Jack Teagarden; Apr. 16, 
Ted Phillips 

ROSELAND, New York—Buddy 
Morrow 

SHERMAN HOTEL, Chicago— 
Frankie Carle 

STEVENS HOTEL, Chicago— 
Frankie Masters 

TERRACE ROOM, Newark, N. J. 
—Jimmy Dorsey 





TRIANON, Southgate, Cal.— 
Benny Carter 
oO 
Olsen, George (Trianon) Chicago, b 
P 
Pablo, Don (Palm Beach) Detroit, ne 
Pastor, Tony (Palace) Columbus, Ohio, 


ie t; (Pennsylvania) NYC, Opng. 
15, 
Petti, Emile (Versailles) NYC, 


yt x ey (Rainbo baleoun) Chicago, 
Prima, Louis (Strand) NYC, t 


Reisman, Leo (Waldorf Astoria) NYC, h 
“—. Buddy (Palladium) Hollywood, Cal., 


“2 Warney (Washington) Indianapolis, 


Send Birthday 
Greetings to: 


April 16—Boyce Brown, Buddy 
Lewis, Dez Thompson 
April 17—Russell Bowles 
April 19—Mickey Mangano 
April 21—Sonny Berman, Chic 
Scoggin, Harold Tenny- 


son 
22—Carl Frye, 
Schertzer 
23—Joe Lippman 
26—Don Raffell, Wayne 
Songer, Dave Tough 
28—Russ Morgan 
29—Duke Ellington 
30—Bea Wain, Sid Weiss 








April 


April 
April 


April 
April 
April 


© SWING PIANO TRICKS! 


Axel Christ ’s bi- thly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 


Hymie 











$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bldg. 


CHICAGO 4, ILL. 




















50,000 ENCORES A DAY 


That's what | have been doing daily for 1! years, 

ote A out 50,000 prints fo wd The biggest stars 
Moss's photo-reproductions to sell them- 

- 4 4 their Same. Paren me if | take a bow. 


Zi em) 


MOSS *. OTS py a 


vant 9-482 









ae 


ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. Send 
25c for sample copy. 

PIANISTS 
Send for your free copy of our catalog of 
ultra-modern piano publications. State if 
you are a teacher 


ROBERT WHITFORD PUBLICATIONS 
18 North Perry Square _ Erie, Penna., U.S.A, 
**Publishers of Exclusive Modern Piano Material’’ 























Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all name leaders, m 
Guaran- 





wy 1 re 





each; Z for We 
ARSENE STUDIOS 
1585-D Broadway, New York, N. Y. 





CUT TRAVEL COSTS! 


Save up to $12,000 per year. 
ORCHESTRAS SHOWS 
ENTERTAINERS 
OPERATE YOUR OWN BUS 
20 to 33 passenger capacity, with 
over 1,000 cu. ft. of baggage 


space. 
FOR SALE OR LEASE 
CONVENIENT TERMS 
TRANSPORTATION EQUIPMENT 
BROKERS COMPANY 
180 West Washington Street 
Chicago 2, Illinois 
Cable address: TRANS-EQUIP 

















MUSICIANS’ HANDBOOK 





STANDARD 
DANCE MUSIC GUIDE 





A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc (36 Headings. over 2000 
Titles, with Original Keys & Starting Notes.) Plus, 
A Handy Fake List & Song Reminder of Top Tunes 

Covers the Whole Field of Popular Music. 


“Cory Tovar 9O« 


(S Copies for $2.00) 








































a 
Russell, Luis (Paradise) Detroit, 4/511, g 

8 oe” 
Saunders, Red (Garrick) Chicago, ne 


Scott, Raymond (Chase) St. Louis, h 
| ne ag Shorty (Rio) _ 4/9-22, » 


gayest Bill (Baker) Dallas, 
Co ay ie lafeadow’brook) Cedar 
Grove, N. Cisng. 4/21, ne 


Spates, Ted. (Statler) Washington, D.G, 
St , Be ism: 

ant : nny (Bismarck) Chicago, Clang, 
Stuart, Nick (Club ee Long & Beach, 


> ne. 4/16, 
! urt (Trianon) Seattle, Washing. 


T 
Teagarden, Jack (Rainbo) Chi » Clang, 
14, b — 


w 


Wald, Jerry (New Yorker) NYC, h 
—, Lu (Dawn Club) San Franciagg, 


Wayne, Phit (LaMartinique) NYC, ne 
Wiggins, Eddie (Brass Rail) Chi 


Wilde, Ran (Statler) Boston, 4/8-21 be 
trolt, 


bey Cootie (Paradise) De 
Williams, Griff (Palmer House) Chicago, h 
———e 


Monroe No-Go 
On Detroit Date 


Detroit—Vaughn Monroe gyr. 
prised all concerned by laying g 
definite egg in the Graystone 
last month. Attendance for the 
one-nighter was below the 209 
mark. 

The Jazz Foundation, formed 
recently by a group of y 

sters, set its first scenion 9 

29 with local talent. Bill Randle, 

local disc jockey and et 

will handle the Norman Gran 
jazz unit for promotion in fiye 
cities—Chicago, Cleveland, 
naw, Detroit and one ‘to 
named. Coleman Hawkins, Char. 
lie Shavers, Lester Young and 
Helen Humes will be featured for 
an early May date here. 

The Club Sudan, previously the 
Club Congo, reopens this month 
with New Orleans cooking and 
the Willie Anderson trio fe. 
tured. Trio recently drew atten. 
tion at Bill Randle’s jazz concert 
at the Art Institute. 

—Lou Crampton 


Omaha May See 
Names This Summer f 


Omaha—Peony Park has do. 
bled dancing med for the sum- 
mer season, which might mean 
bigger names. Local bands Hyd 
used now, with occasionally @ 
name in. 

Joe Cappo current at the Mu- 
sic Box ballroom. . . Lee Barron 
ork putting on their ‘name-it- 
and-play-it’ show at the 
theater Saturday noons. . . Del 
Courtney did one-nighter at 
Chermot ballroom to good biz, 
—Art Oleson 


Georgie Awaits OK 


New York—Georgie Auld, still 
in Arizona, needed a final okay 
from his doctor as to whether or 
not he will be able to return # 
the bandstand May 1. Most 
his men are awaiting word 
rejoin when he reorganin® 
























Accordi 
Camp m 
drums, m 
other F.C 
from the 

of t 
other 
enstein si 

The on 


Tony’s Si 





RHUMBA TRAPS 


da (jawbone) —$7. 
Congas $15, r+ ea. 


- 2 FRANK'S DRUM 1 SHOP 





TRUMPET PLAYERS 













CHART INCLUD! 


LEO FANTEL, Rn? von AE 











































T4 
BLANK RECORDING Disve 
STUDIO & HOME. RECORDERS ‘ 
Fine quality coating—aluminum 
inch doz. $1.50—doz. 
hes inch He doz. $2.10—dos- 
to inch 4 doz. $3.00—dos. 



















Special prices for ie ie 8 
URAB-DB *3.¥ uF 














consisti 
three tunab! 











] Chicago, April 8, 1946 CLASSIFIED ADS—NEWS DOWN BEAT 19 
8, 
-_ 
lice. * oe song poems set to music. Reasonabie. 
4/511, g Write: William C. Stover, 228 S. Main St., 
‘3 usical rFrankensrein CLASSIFIED RATE CHANGE tan 
* JAZZ PIANISTS: Jazz figures for stand- 
ee EFFECTIVE JANUARY 1, 1946, THE CLASSIFIED ards. Send stamp for list. STUDIO OF 
is, by MODERN PIANO, 245 Main Street, North- 
{ayy ears S g y PS RATE IS 15¢ PER WORD AND 25c FOR BOX NUMBER =f ampton, ‘Mass, 
) Cedar WHEN USED. MODERN HARMONY, ARRANGING, IN- 
STRUMENTATION & SCORING—a com- 
on, D, G, Marshall, Minn.—With reports like the following flowing plete ‘correlated course with charts, dis- 
£0, Clang, jn, it looks like the war ended just in time to save us from a | prano—experienced, orch. desired. Chica- practical “application and “use,, "Miracle 
1g Beach, frightful Frankenstein monster that would have given Petrillo | 200% oP AT Wabash 0683, Pe |) PHONOGRAPH RECORDS || W.s*, 38" +» Tacoma-2, 
Washing. abatch of new worries. Mechanical drums yet, invented by @| 7) Gnen—vocaList: Played with Les SONGWRITERS! Piano arrangements or 
Jocal madcap and now a very defi- Castle. Accept anything. Travel any-| EXTRA SPECIAL—GLENN MILLER auc-| complete orchestrations for your song. 
- 4 band e wh Ni Cox ag St., L. tion. 95% new records, also many other | Original poems set to music. Apply: Wilf 
ite nuisance in the > oComp ben Earl Hines Back L, New <= iz orchestras. Send 25¢ coin to Ray Reid,| Moise, 921A Kingston Rd., Toronto, Ont., 
atthe Blue Moon cafe. 116% N. Main, Greenville, S. C. CANADA. 
r0, Clang, It all started in this southern ARRANGER~experienged. Wants to_con- 
Minnesota community when the) On Coast Dates tact good going Box A-322, Down | PERSONNEL SERVICE: We supply in- | ORCHESTRATIONS—We can supply you 
majority of drummers took off with | Beat, Chicago-1. Sonmmation (personnel, te made, or a, orchestrations ry r ae. 
. omm, rsey reco ore e' aa 
F tubs for “over-there” and set| Los Angeles—Earl Hines has| STRING BASS—doubling recording bass Feleased after ban went into effect. Includes | wood Music Service, 1585 Broadway. New 
ge . veteran, prefer ation work. i Both sides. 15¢ record. so any | York-19, N, Y¥. 
fe ee 
| * . 0. i tol. m rvice, 
C, ne monstrosity. The drums are) part of this month. Dates in- = ~ 820 Asylum, Flint, Michigan. trumpet, clarinet, tenor (optional trom- 
2 he ed into an electrical outlet| clude theaters and one-niters yt Se a Lene) sad hatne sasiten. Modern “dixie”, - 
cit, 4g. can play fox-trots, rhumbas| with week at Orpheum here | with big band. Will consider ail offers. Mu- | BLUE NOTE RECORDS—THE FINEST | £22? '1248 N. Vine, Hollywood-88, Calif. 
and waltzes accompanied by aj starting April 23. sicians, 2109 10th Ave., Port Huron, Mich. | stomps, Band Improvisations, Dixieland, 
—5 ing and clashing of cym- All Star Swing Combos, Piano Solos, Vocai | DANCE ORCHESTRATIONS — lowest 


made possible by a rotating 
wheel that swats the brass wire 
in its continual round trip jour- 
ney. Its clutch and gear shift 


change the tempos and varia- 
tions of the dance form. 
oe sur- 
aying a Bass Beats Erroneously 
“yetane The drums usually play a bar 
Me: the or so before the band comes in 
© 2000 and sometimes the unit has gone 
fi haywire, notably on waltzes 
ormed when the bass drum beat errone- 
y comes in on the third in- 
: d of the first beat, w e 
Randle, — playing the first two notes. 
omoter, Floor show artists are par- 
Py - ticularly fond of the revolution- 


ary invention as it blithely plays 
on with absolutely no attention 
to changes of tempo, retard end- 


ep 














New Book On Song 
Writers Hits Stands 


Chicago—The new Complete 
Songwriter, by composer Frank 
Furlett and published by Puritan 
contains interesting material for 
the aspiring writer. Also con- 
tained in the book, which sells 
for two dollars, are listing of 
popular music publishers, and 
radio stations. 


Max Schall To Rest 


Hollywood—Max Schall, coast 
chief for Bourne Music, has left 
that post for a rest. He may re- 





























18-YEAR-OLD non-union trumpet. Read 
fine, ad lib, no fake. Young dance band, 
Box A-323, Down Beat, Chicago-1. 


LEAD TENOR MAN—double clarinet, style 

arrangi Desire location or jobbing in 
Chicago area. Write or phone: Al Gaffney, 
6826 Ridgeland Ave., Chicago-49. Tel, 
FAIrfax 1677. 











ACCORDIONIST—21, experienced, union, 
go, lifts band, small jazz combo only. 
Box A-324, Down Beat, Chicago-1. 





TROMBONE MAN—21, semi-name experi- 

ence. Union, vet. Available immediately. 
Write or phone: Musician, c/o William 
— 50 W. 67th St., N. ¥., Tel. SU 





VIBRAHARPIST—Young, experienced, ra- 

dio, union. Seek rt-time job in New 
York City with small combo. Available for 
summer work. rt Jay, 1189 E. 12th 
St., Brooklyn-30, N. Y¥. 










































































HELP WANTED 











DANCE MUSICIANS for 
band, all instruments. 
Island, Neb. 


WANTED—only commercial dance musi- 

cians that want to play with a good 
mickey band. Now taking first vacation in 
four years. Starting April 20th. Write for 
full particulars. Don Strickland, 506 W. 
Tenth St., Mankato, Minn. 


MUSICIANS WANTED: All instruments 

for VSA bands, playing one nighters and 
location work in midwest’s finest spots. In 
addition to present staff of bands now work- 


commercial road 
Box 80, Grand 








ng, FO bands, namely L: PIE- 
PER—April 8; MAL D —May 1; 
ANK WINDER and SKIPPY N 
—May 8 will be organizing. Bookings for 


each very heavy with scales up to $12 per 
night. 52 weekly paydays per year, payo 
is scale. Your application referred to all 
vs rs. Our reference any major 
booking agency. VIC SCHROEDER 
el 848 Insurance Bldg., Omaha, 





MISCELLANEOUS 











CLARINET complete overhaul in one week 
$15.00, Workmanship guaranteed. Bas- 

on $25. Jack Spratt, Old Greenwich, 
nn. 
































Blues, Guitar Solos, Authentic New Orleans 
Jazz. Write for complete catalog: Blue 





Note Records, 767 Lexington Ave., New 
York-21, N. ¥. 
WORLD’S LARGEST AUCTION LIST— 


rare, hard-to-get records. an, 
Miller, Basie, Morton, Armstrong, etc. 
Send 25c coin. Ray Reid, 116% N. Main, 
Greenville, S. C. 


USED RECORDS—$1.95 dozen, F.O.B, 

Syracuse. All popular late records—no 
duplicates—our_ selection. Included with 
above order FREE catalog of our entire 
new record stock. TUTTLE SALES CO. 
Syracuse-4, New York, 


COMPLETE GATALAG—-teeting many 

hard-to-get numbers of twenty-five dif- 
ferent label records, Thousands of numbers. 
Catalog will be mailed upon receipt of 25¢ 
in stamps. TUTTLE SALES CO., 584 S. 
Salina St., Syracuse-4, N. Y. 


RECORDINGS—650 Crosby, 650 Goodman. 

Thousands all name bands. Thousands 
greatest classic singers 1900-1925. Clarke, 
Pryor, Sousa specialist. Josephine Mayer, 
Santa Barbara, Calif. 


AUCTION: Jazz, Swing Originals — 
E. Stoll, 5422 E. C., Tacoma, Wash. 


SALE—OUT OF PRINT RECORDS: Blues, 

Jazz, Popular, ete. Every record priced 
and graded. nd for my monthly list. 
James Kirkendall, 1117 Stanton St., Port 
Huron, Michigan. 





” 




















COLLECTOR’S ITEMS—Send for free Auc- 
tion List. G. A. HITES, 306 Ridge Road, 
Springfield, Ohio. 





WILL TRADE 500 cut-out SWING records 

includi Good Nichols, Miller, 
Tatum, Barnet, etc., some exceptionally 
rare, for New Orleans items, Send dime for 
list. Stewart L. Medill, 41 Four Oaks Gate, 
Toronto-6, Ontario, CANADA. 


MUSICIANS—Postcard brings list of jazz 

records your. collection should include. 
RECORD BAR, 37 Liberty Street, Stam- 
ford, Conn. 











RARE RECORDS—Send for list. James, 

Waller, Miller, Kirk, Crosbys, Herth, 
Krupa, Gray, Whiteman, Goldette, Her- 
man, bertson, Calloway, Dorseys, Pol- 
lack, Bradley, Webb, Race—many others. 
BILL MULL, West Ave., Kannapolis, N. C. 








prices. Send for free interesting catalog 
listing, hundreds of latest arrangements. 
Jayson Music Co., 3483 De Kalb Ave., 
Bronx-67, N. ¥. 


TOUR SONG PROFESSI)NALLY ar- 

ranged with complete pianoscore and 
guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
a Lee, 344 Primrose, Syracuse-5, 








PIANISTS AND TEACHERS: Adda pro- 

fessional sound to your playing of popu- 
lar song hits. BREAK BULLETINS pre- 
pared monthly by Phil Saltman, eminent 


Boston radio pianist and teacher. Write for 
details or send 20c for sample copy. 
K ‘usic C , 681 Boylst 7 








Boston-16, Mass. 
ARRANGEMENTS— Your poy arranged 





enced arrangers. 

SERVICE, Box 236, Back Bay Annex, Bos- 
ton-17, Mass. 

SPECIAL ARRANGEMENTS—made to or- 


der. rds copied. Write for free list. 
Charlie Price, Box 1886, Danville, Virginia. 


COMPOSER-ARRANGER: Lyrics set 








pianoscore for publication. B. 
Martin, 720 Washington St., Delphi, Ind. 


“337 VOICINGS AND COLORS” — for 

Dance Arranging—$1.00, Arrangements 
made to order—75e per instrument. 300 
Original Hot Licks—-$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 
SON, Box 255, Van Nuys, Calif. 


ORCHESTRATIONS of “THE JUKE BOX 

SONG” on sale at all music stores, or 
from TIN PAN ALLEY, INC., 1656 Broad- 
way, New York City. 











SONGWRITERS: Have your song recorded 
by a pianist with name-band experience. 

one note melody will be sufficient. 
This is no quickie job. 10-inch dise—$10. 
A money-back-guarantee. Songwriters Re- 
cording Service, Studio 210, 901% Elm St., 
Dallas, Texas. 


LYRICS—MELODIES—ARRANGEMENTS 

SUPPLIED. Your lyrics set to a beauti- 
ful original melody. Your melody supplied 
with polished original lyrics. Also profes- 
sional piano arr its, including guitar 











FREE LIST—Meikel, 227 E. Helen, Tucson, 
Arizona. 





OBOE AND BASSOON PLAYERS—Hand 
made reeds, cane, reed making tools and 
supplies, repairs and music. Free catal 


FALKENER BROS. RECORDS, 383 Colum- 
bus Ave., Boston, Mass. 





Jack Spratt, Old Greenwich, Conn, 


NEW ENGLAND GUITARISTS! Modern 

instruction, practical harmony, legitimate 
technique, former New England Conserva- 
tory teacher—PHIL COOPER Studio, 
Conn’s, 229 Stuart St., Boston, Mass, HUB- 
bard 6688. 








SAXOPHONES WANTED: — Altos and 

tenors, new or used. State make and 
condition, as well as your price. The FRED 
GRETSCH G. Co. 0 Broadway, 


WEST COAST JAZZ CENTER—Holly- 

wood’s only exclusive jazz store, mecca 
for ici an llectors. Now stocking 
80 different labels, including C dore, 
Savoy, Guild, Keynote, Bluenote, Comet, 
Excelsior, Jump, Jewel, Jamboree, Sunset, 
Asch, ARA, UHCA, Crescent, Philo, Musi- 
craft, etc. TEMPO MUSIC SHOP—5946 
Hollywood Bivd., Hollywood-28, California. 
Opposite Florentine Gardens. Hours—noon 
to nine daily. Catalog 10c. 











Brooklyn-11, N. Y¥. 


LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 1001 Wells St., Lafay- 
ette, Indiana, 


TENOR, ALTO SAXES wanted for 

dents. Mention make, serial number, 
price. Lewis Arfine, 117 W. 48th St., 
New York-19, N. Y¥. 


MAGIC IS FUN! 
perform quickl. 
tricks with coins, 
cards, ropes, ete. Write today! 
2231-D McKinley, Berkeley-3, Calif. 











Amaze your friends— 

mystifying, easy-do 
andkerchiefs, cigarettes, 
LEE’S, 





ARRANGERS— Manuscript paper, ruled 12 

staves to page. Concert size 12 x 19, 50 
sheets—$1.00 ; Orchestration size 10% x 14, 
75  sheets—$1.00. HAWKEYE Ow 
PRINTING CO., Webster City, Iowa. 








PERFORMERS SAY: “Most original, re- 
freshing gags!" Special collection, in- 

cluding catalog, lists, $2.00. KLEINMAN, 

25-31-P' 30th Rd., L. I. City-2, N. Y¥. 











3, Char. turn to dance band personal 
ng and ings and other special effects. management work. 
ured for Sounds Like Hell 
usly According to one of the De- WHERE 1S? 
: ae Camp musicians, hauling the FREDDIE STEWART, singer, formerly 
and drums, motor, gears, clutch and with TD 
ie fea- other F.O.B. equipment to and|| BENNY STABLER, trumpet man, for- 
atten, ftom the job is not the worst || , merly nit Woody Herron, formerly 
coneert of the job. He agrees with wit tana 
other boys that - Frank- EVAN AVAIL, French, horn, formerly 
enstein sounds like hell. wit rnaires 
LAUDE and CLIFFORD TRIENER, 
—_ 7 The only guy that had a meet . coos Ba formerly with Jimmie 
word for the mechanical skins Luneeford 
was the owner of the Blue Moon, || JACKIE, VAN, guitarist, formerly with 
vazza 
claiming that the misconceived || sy ‘NATHAN, drummer, formerly with 
ner instrument plays softer than Re, ilds Ork 
hich he likes BOOCHIE WELLS, drummer, formerly 
most drummers, w. , with Johnny Long, Billy Bishop 
as dou that it doesn’t drink or smoke,|| pon MANNING, drummer, formerly 
! doesn’t to date his waitresses with Ted Fi 
1e sum- da * in late the || BUZZ BRIDGEFORD, drummer, for- 
S| oy eee 
“ CLI » former iw 
nally a —Don Lang and Charlie Barnet drummer 
he Mu- Peoria, Ill—Dick Weber’s ver- WE FOUND 
Barron satile five-piece combo contin-|| SMOKEY, WOOD. | American | Legion 
ame-it- ues into oe a on at Senne ; 
e State Tony’s Subway, loc. ry. t 
. . Dal me 
iter at 
d_ biz, 
Dleson 
Fifteen Cents per Word—Minimum 10 Words 
OK 25c Extra for Box Service 
11d, still (Count Name, Address, City and State 
al | oo me 
ether or 
Mat CENSORSHIP 
word. to All advertising copy must pass the rigid censorship which has 
ze, constantly protected Down Beat readers against the unworthy. 
other, of Feast). a avn eerae 
sym 8, rummer rone, 
FOR SALE | HILKER, 617—87th St., West Palm Beach, 
a. 
megs VIOL TRUNK— Betty tito. 147 ZILDJIAN CYMBALS, drum brushes, new 
e6' it., cago. . 5 pedals, spurs, lew ngerlan rum 
- tfits, stand lites, harmonicas, n lectric 
GUITAR AMPLIFIER and DeArmond pick- Vipcberen, qpuibe % - “4 “er 
ne at —T K. P  yer17 pickups, hy a Se 
East ve., cago, fa a sax. ee . , 
cash! Springfield, Ill. 
WE HAVE A COMPLETE LINE of . 
ditioned guaranteed first-line cad pean ae Sa ae 
@chestra instruments ready for immediate | olor white. All sizes—$3.00. Tuxedo trous- 
delivery. We will pay outright cash or take | ¢rs-$5.00. Free lists. WALLACE, 2416 N. 
= old instrument in on trade for another | Halsted, Chicago. : 
nt. Highest prices are offered for g 4 
Saruments. and if not satisfied, we return 
ir expense your instrument. rite us 
further details. Meyer’s Musical Ex- AT LIBERTY 
Change, 454 Michigan, Detroit-26, Mich. 
FOR SALE: CORNETS, trumpets, _trom- | VOCALIST—ex-G.I. in University wants 3 
| bones, mellophones, baritones, French| nights weekly in Chicago, experienced. 
horns, tubas, clarinets, flutes, saxophones | Pullman 0566. 
? (no tenors) etc. Write for bargain list and 
Sek” NAPER HOSS aoa eee 
t~ OUSE, 6531 N. 
vant 7 Rockwell St., Chicago-45, Ill. 
en: ‘ms OCTAVE LEEDY pre-war Marim- 
+ Tenor, Soprano, Baritone Saxo- 
. . = Piano Accordions. Hi Hat Pedals, 
, fens ey snrones, Electric Guitars, Ampli- or 
ee Stands, Bugios, ST Mexctin 
nicas, . erything usical. 5 
—TT.14 HAWES MUSIC STORE, Portland, Maine. 
ERS NOVACHORD FOR SALE—Ist class con- 
am base Al iin tae operation—$800. Box 464, 
: — —_— A ae 
Be POR SALE—1 Czechoal kia tromb 
; 5 case; 1 Leedy Street Drum, knee 
Se conuistine crate of arume with cas 
‘% . rum, 
& . three tunable Tom Toms (all chrome plated 


. 





weer = LOCKIE’S 


NAME BANDS 


1521 No. Vine St. 
Hollywood 


® Distributors of the Finest Musical Instruments @ 


Headquarters for 


950 So. Broadway 
Los Angeles 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











YOUR SONG BEAUTIFULLY arranged 

and reco on the mighty organ. Satis- 
faction guaranteed. Twelve-inch record— 
$6.00. Send melody. Hanert Service, 11030 
Hermosa, Chicago-43. 


A PIANO VOCAL of your song—$8.00. 
Send melody or home recording. Also 





ymbols for your complete song. Fullest 

satisfaction guaranteed or money promptly 
refunded. THE TUNESMITHS, Ira & Betty 
Leff, 101 W. 86th St., N. ¥. C. 24. 





, ee ARRANGEMENTS—Any style— 
1 


0.00. 5-piece arrangements—Tic page. 
Copying—Composing. Harry C. Geiger, 408 
Elm St., Paw Paw, Mich. 


WANTED 
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